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HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


Tietjens. 
‘HIS EVENING (Sarurpay), June 19th, will be per- 
formed Rossint’s Opera ‘‘SEMIRAMIDE.” Arsace, Mdme Trebelli-Bettini ; 
Assur, Signor Rota; Oroe, Herr Behrens; Idreno, Signor Rinaldini; L'Ombra, 
Signor Costa; and Semiramide, Malle Tietjens, Director of the Music and Con- 
ductor—Sir Michael Costa, 


Third Time of “ Lohengrin.”—Extra Ni ght. 

MONDAY next, June 21, will be repeated ‘‘ LOHENGRIN,” in honour of the 
visit of his Highness the Sultan of Zanzibar. The music and original Text by 
RicHakp WAGNER, The new Scenery by Mr William Beverly. The mise-en-scene 
by Mr Edward = s Elsa di Brabante, Mdme Christine Nilsson ; Lohengrin, 
Signor Campanini; Federico di Telramondo, Signor Galassi; Enrico, Herr 
Behrens ; Araldo, Signor Costa; and Ortruda, Mdlle Tietjens, Director of the 
Music and Conductor—Sir Michael Costa, 

Special Notice.— Lohengrin. 

MonpAyY Evening next the Opera will commence at Tent o’clock precisely, the 

doors opening half an hour previously. 
Debut of Mdlle Marguerite Chapuy. 

TUESDAY next, June 22 (for the first time this season), Pyaar 8 Opera, “LA 
TRAVIATA.” Alfredo, M, Capoul ; Germont Georgio, Signor Galassi; Gastone, 
Signor Rinaldini; I Barone Duphol, Signor Zoboli; Marchese dObigny, Signor 
Casaboni; Medico, Signor Costa ; Giuseppe, Signor Grazzi: Annina, Mdlle Bauer- 
meister ; Flora Bervoix, Mdlle Filomena; and Violeta Vallery, Mdlle Marguerite 
Chapuy ‘(her first y ne! in eat 

THURSDAY next, June 24.—Extra Night—* LOHENGRIN,” (As above.) 

In preparation, and will shortly be performed, for the first time these twe years, 
THOMAS’s admired Opera of ‘‘MIGNON.” Guglielmo, M. Capoul; Federico, 
Mdme Trebelli-Bettini; Lotario, Signor Castelmary, Laerte, Signor Rinaldini ; 
Antonio, Signor Casaboni ; Giarno, Signor Romani ; Filina, Mdlle Louise Singelli; 
and Mignon, Mdme Christine Nilsson, 

Doors open at Eight o’clock. To commence at Half-past Eight. Except on the 
occasions of the performance of ‘‘ Lohengrin,” on Monday next and on Thursday 
next, when the opera willcommence at Eight o’clock, the doors opening half an hour 
previously. Amphitheatre stalls, 7s. and 5s. ; amphitheatre, 2s. Box-office open 
daily from Ten till Five, under the direction of Mr Bailey. 


ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


HIS EVENING (Sarurpay), June 19th (the production 

of “‘Semiramide” being postponed in ee of the indisposition of 

M. Faure), will be perform first time season, DONIZETTI'S Opera, 

“ LUCR AIA BORGIA,.” Mdme Ma Malle 8 Scalchi, Signor Cotogni, Signor 
Tagliafico, Signor Sabater, Signor Cap; 

MONDAY next, June 21, MOZART'S = “DON GIOVANNI.” Mdme Adelina 
Patti, Mdme Vilda, Mdlle ‘D’Angeri ; Signor’ Marini, Signor Ciampi, Signor Taglia- 
fico, Signor Capponi, 

TUESDAY next, June 22, VERDI's Opera, ‘‘RIGOLETTO.” Malle — ? Mdlle 
Scalchi; Signor Graziani, "Signor Tagliafico, Signor Fallar, Signor Ca 

WEDNESDAY next, June 23, Rossin1’s Grand Opera, “ GUGLIELMO T ” Mdlle 
Bianchi, Mdlle Ghiotti, Malle Cottitio; M. Maurel, Signor Danguin Signor ‘Taglia- 


fico, and Signor Sabater 
THURSDAY next, June 24, ROssInt’: ra, ‘ SEMIRAMIDE"’ (in lieu of the sub- 
pte for Tuesday, June 22), Mdme Vilda, Mdlle Scalchi; Signor Pavani, 
or Capponi, and M. Faure. 

RIDAY next, June 25th, MEYERBEER’S Opera, ‘‘ LES HUGUENOTS.” Mdme 
Adelina Patti, Mdlle Marimon, Malle Scalchi; Signor Capponi, Signor Bagagiolo, 
M. Maurel, Signor Sabater, and Signor Nicolini. 

he Opera commences at Half-past Eight. 

The Box Office, under the portico of the Theatre, is open from Ten to Five. 
Boxes from £2128, 6d, to £6 63. ; stalls, £1 1s, ; pit tickets, 7s,; amphitheatre 
Stalls, 10s, 6d, and 5s, ; amphitheatre, 2s, "ed, 


LEXANDRA PALACE. — Sarurpay, June 26th. — 


THIRD of the Series of GRAND ITALIAN CONCERTS, in the Great 
Central Hall.—HER MAJESTY’S OPERA COMPANY. 


Artists, 











MDLLE TIETJENS. Sie¢nor BRIGNOLI. 
MDLLE MARIE ROZE, Signor GALASSI. 
MbLLE RISARELLI. Harr BEHREN 

‘ prenniene ORCHESTRA. 
Military Band Donpuynee= ® H, WEIST HILL. 
Display of Roses in ry and Stove and Greenhouse Plants, 
Reserved Seats, 5s, 


ST JAMBES’'S HALL, 
REGENT STREET anv PICCADILLY. 


Mdme CHRISTINE NILSSON’S 
GRAND MORNING CONCERT, 


UNDER THE IMMEDIATE PATRONAGE OF 


HER MOST GRACIOUS ying! THE QUEEN, 

THEIR Roya Hicuyesses THE DUKE AND DUCHESS OF EDINBURGH, 
H.R.H. PRINCESS CHRISTIAN OF SCHLESWIG-HOLSTEIN, 
H.R.H. ee LOUISE (MARCHIONESS OF LORNE), 
H.R.H. THE DUCHESS OF TECK, 

IN AID OF THE FUNDS REQUIRED TO OBTAIN A 


PERMANENT SITE 


WESTMINSTER TRAINING SCHOOL & HOME FOR NURSES, 


N 
WEDNESDAY, JUNE 23, 


To Commence about Three o'clock, and Terminate about Five. 








Mdme CHRISTINE NILSSON has the gratification to announce that she will be 
assisted by the following distinguished Artists :-~ 
*Mp.tLteE TIETJENS, 
*Mp_tite ANNA DE BELOCCA anp *Mpme TREBELLI-BETTINI. 
Mr SIMS REEVES AND *M. CAPOUL. 
M. DE SORIA anv Sie. FOLI. 
Violin Mpme NORMAN NERUDA. 
* By kind permission of J. H. MaPLESON, Esq. 





Pregame: 


ART I 
TERZETTO, “‘ Guai se tisfugge” — ia Bor ee ASHTON, 
M. Capout, and Signor Four co 


Donizetti, 
Rossini. 


‘ 


‘Nacque all’ affanni” 
CAVATINA, {| “Non ag mesta ” (Cenerentota) 
Madame TREBELLI-BETTINI. 
SONG, ‘‘ The Shadow of the Cross’ "—Signor FOL! .. 0. Barri. 
AIR, “< Let the bright seraphim”—Madame CHRISTINE Ninsson Handel, 
(Trumpet obbligatoMr T. HARPER. ) 
ROMANZA, “Si tusavais” (‘‘ Didstthou butknow”)—M. CapouL Balfe. 
C AVATINA, “ Bel raggio wf ‘ le)—Madlle TIETJENS .. Rossini, 
AIR, « Refrain thy voice from ae ” (Light of the World)— 
Mr Stus REEVES Arthur Sullivan. 
TRIO, “La faccio in inchino ” (Matrimonio Seyr eto) Malle 
TIETJENS, Mdme CHRISTINE NILSSON, and Mdme TREBELLI- 
BETTINI ad . Cimaroso. 
PART I 
DUO, “ Mira la bianca luna”—Mdlle tan DE BELocca and ere 
M. CaPouL - ‘ Rossini. 
AIR, “ Alleluia @amour”—M, DIAz DE SoRtA J. Faure, 
, a) Cavatina 
SOLO VIOLIN { {i pa 
Madame NORMAN-NERUDA, 
NEW SONG (first time—composed expressly for Mdme Christine 
Nilsson )—Mdme CHRISTINE NILSSON ae 
SONG, “Aubade ”—Mr Sims REEVES 
(Accompanied by the Composer. ) 
AVE MARIA—Malle ANNA DE BELOcca ~ 


(a) ‘Mon m’ama pith” ) 7 
ARIA, f 0 “Bonjour Suzon” M. Diaz DE SORIA 
SWEDISH LODIES (by request)—Mdme CHRISTINE NILSSON. 
Conpucror ~_.. +» Me ARTHUR SULLIVAN. 


Sofa stalls, One Guinea ; stalls, Half-a-Guinea; balcony stalls, 10s. 6d. ; balcony, 
5s. ; gallery and area seats, Half-a-Crown. Tickets may be obtained at 
Mitchell’s Library, 33, Old Bond Street; Chappell & Co., 50, New Bond Street; 
Ollivier, 38, Old Bond Street; Cramer & Co., 201, Regent Street; Stanley Lucas, 
Weber & 84, New Bond Street; Lacon & ’Ollier, 168, New Bond " Street ; 
G. Bubb’s Library, 167, New Bond Street; Keith, Prowse & Co., 48, Cheapside ; 
A. Hays, 4, Royal Exchange Buildings; and at Austin's Ticket Office, St James's 


- Raf. 
Brahms and Joachim. 
Arthur Sullivan, 
F. H, Cowen, 
Cherubini. 


Tosti, 
J. Faure, 





and 2s, 
Admission, ONE SHILLING, or by GUINEA SEASON TICKET, 


Hall, 28, Piccadilly. 
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Under the Immediate Patronage of His Royal Highness the Duke of EpinbpurGH, 


MASTER HENRY WALKER 


FIRST PIANOFORTE RECITAL 


ST JAMES’S HALL, 


ON 


MONDAY AFTERNOON, JUNE 28, 





MADAME NORMAN-NERUDA, MR CHARLES HALLE, anv 
MASTER HENRY WALKER 
(His First Appearance since his return from America), 
jProgramme. 
PART I. ; 

DUET (pianoforte and violin), Sonata in A major—Madame 
NoORMAN-NERUDA and Master HENRY WALKER.. “ ns 
SOLO (violin), Air varié in D—Madame NoRMAN-NERUDA ef 
SOLO (pianoforte), Sonata Appassionata, Op. 57—Master HENRY 





Mozart. 
Vieuxtemps, 


WALKER .. ‘ : ae si Beethoven, 
PART II. 
DUET (for two pianos), Andante and Variations in B flat, Op, 46 
—Mr Cuas, HALLE and Master HENRY WALKER v° de og 
: (a) Berceuse Andante, Op. 57.. ae .. Chopin, 
SOLO (pianoforte) { (0) Capriccio Scherzo Presto, Op. 16 .. Sfendelssohn, 


Master HENRY WALKER, 
DUET (piano and violin), Sonata, ‘‘The Kreutzer”—Madame 
NORMAN-NERUDA and Master HENRY WALKER.. os .. Beethoven, 
Sofa stalls, 5s.; balcony, 3s,; admission, 2s. and 1s. Tickets at all the usual 
Libraries, and at the Hall. 
Under the Immediate Patronage of 
His Royal Highness the Prince of WALES, 
Her Royal Highness the Princess of WALES, 
His Royal Highness the Duke of EDIN BURGH, 
Her Royal and Imperial Highness the Duchess of EDINBURGH, 
His Royal Highness Prince CHRISTIAN, 
Her Royal Highness Princess CHRISTIAN, 
Her Royal Highness the Grand Duchess of MECKLEN BURGH-STRELITZ, 
His Royal Highness the Duke of TECK, 


and 
Her Royal Highness Princess Mary, Duchess of TECK. 


IR JULIUS BENEDICT’S ANNUAL GRAND MORN- 
k) ING CONCERT, at the FLoraL HALL, Covent Garden, on MONDAY, June 21, 
commencing at Two o'clock, when Mdme Adelina Patti, Mdile Albani, Mdlle Zaré 
Thalberg, Mdlle Bianchi, Mdlle Marimon; Signori Nicolini, Piazza, Graziani, 
Cotogni, Bagagiolo, &c., willappear. Stalls, 21s,; reserved seats, 10s, 6d.; re- 
served balcony seats, 7s. 6d. and 5s.; to be had at the Box Office of the Royal 
Italian Opera; Mr Austin’s, 28, Piccadilly ; the Principal Musicsellers and Libra- 
Tians ; and of Sir JuLIvs BENEDICT. 


“SI TU SAVAIS.” 
\ CAPOUL will sing Batre’s admired Song, “SI TU 
| « SAVAIS” (‘ Didst thou but know”), atSir Julius Benedict's Concert, at 
the Floral Hall, Royal Italian Operahouse, on Monday Morning, June 21. 
“BONJOUR SUZON.” 

\ DIAZ DE SORIA will sing Faure’s Melodie, “‘ BON- 
| ¢ JOUR SUZON,” at Sir Julius Benedict's Concert, at the Floral Hall, 
Royal Italian Operahouse, on Monday Morning, June 21, 

“lL CARNAVAL DE VENISE.” 


et ZARE THALBERG will sing Sir Jutius Bene- 
bict’s Variations om the “CARNIVAL OF VENICE,” at the composer’s 
Grand Concert at the Fly ral Hall, Royal Italian Operahouse, on Monday, June 21. 


“NORAHS MESSAGE.” 
DME ADELINA PATTI will sing Sir Jutius Benepict’s 
new Irish Ballad, ‘‘NORAH’S MESSAGE” (Poetry by the Right Hon. 


Lady JoHN MANNERS), at the composer's Grand Concert at the Floral Hall, Royal 
Italian Operahouse, on Monday, June 21. 











ENEDICT’S ANDANTINO and Cuopin’s POSTHUMOUS 
MAZURKA will be played by Mr, CHARLES HALLE, Mr LINDSAY 


SLOPER, Mr COWEN, and Sir JULIUS BENEDICT at Sir Julius Benedict's Grand 
Concert at the Floral Hall, Royal Italian Operahouse, on Monday, June 21. 


M& JOHN THOMAS (Harpist to Her Majesty the Queen) 

begs to announce that his GRAND HARP CONCERT will take place at 
St JAMES’s HALL, on THURSDAY Morning, June 24, at Three o'clock. Vocalists— 
Miss Edith Wynne, Mdlles Nita Gaétano, Enriquez, Elena Angéle ; Messrs William 
Shakspeare, Tesseman, Federici, and Lewis Thomas, Pianoforte—Mr W. G. 
Cusins. Violin—Mdlle Castellan. Harp—Messrs T. H. Wright and John Thomas. 
Band of Harps—Messrs J, B, Chatterton, Wright, Frost; Mdlles V, Trust, Edith 
Brand; and Mr Taliesin James. Conductors—Sir Julius Benedict, Messrs W. H, 
Thomas, Puddicombe, Parker, and John Thomas, Sofa stalls, 21s.; reserved 
seats, 10s. 6d.; balcony, 5s.; admission, 28. 6d,; to be had of Stanley Lucas, 
Weber, and Co., 84, New Bond Street ; the principal Musicsellers and Librarians ; 
— 8 Ticket Office, St James’s Hall; and of Mr JOHN THOMAS, 53, Welbeck 

» W, 











'NHE MUSICAL ARTISTS’ SOCIETY. President—His 
Grace the Duke of BeAurort, K.G. The FIRST CONCERT, on Fripay 
Evening, June 25th, at the BEETHOVEN ROOMS, 27, Harley Street, at ht o’clock 
precisely. Vocalists—Miss Sophie Ferrari, Miss Mary Davies (Welsh Choral Union 
Scholar), Miss Jessie Jones, Instrumentalists—Mr Henry Holmes, Mr Pettit, 
Miss Ellen Day, Miss Bolton, Miss Emma Barnett, Mr H. CO, Banister, Mr Eaton 
Faning, Mr J. Lea Summers, and Mr E. H. Thorne. Family tickets (to admit 
Three), 10s. 6d.; single tickets, 5s.; at the principal Musicsellers, and of the 
Hon, Secretary, ARTHUR O'LEARY, 84, New Bond Street. 
\f ESSRS JOSEF LUDWIG and HUGO DAUBERT’S 
} CLASSICAL CHAMBER CONCERTS, LANGHAM HALL, 43, Great Portland 
Street. FOURTH CONCERT, on the Evening of June 23rd, at Half-past Eight, 
Programme: Sonata, B major, for pianoforte ani violoncello (Mendelssohn) ; 
Song, ‘“‘ Who is Sylvia?” (Schubert); Preludi and Gavotte for violin alone 
h); Lied, “ Die Post” (Schubert); Sonata, E minor, Op. 90, for pianoforte 
(eethoven); Lied, “* Der Herrlichote” (Schumann); String Quartet, C sharp 
minor, Op. 131 (Beethoven). Executants—Messrs Franklin Taylor, J. Ludwig, 
C. Jung, J. Zerbini, and H. Daubert. Vocalists—Mdlle Helene Arnim and Mi 
T. Ainsworth, Conductor—Mr J. Zersint. Single stalls, 7s.; balcony, front 
seats, 3s,; admission, One Shiliing; at Chappell & Co.; Stanley Lucas, 
Weber & Co. ; C. E, Flavell, 26, North Audley Street ; and A. Siegle, 110, Leaden- 
hall Street, City, 


\ R J. B. WELCH has the honour to announce that he 
i will give a CONCERT, on WEDNESDAY Evening, 30th June, at LANGHAM 
HALL, 43, Great Portland Street, W., commencing at Half-past Eight o'clock, on 
which occasion he will be assisted by his Pupils—Miss Kathleen Grant, Miss Maud 
Woodcock, Miss Coyte Turner, Mrs Bradshaw Mackay, Mr George Sylvester, Mr 
David Strong, Mr Edward Wharton, and Mr T. Ainsworth, Pianoforte—Mr 
Franklin Taylor, Violoncello—Herr Daubert. Conductors—Mr Frank Frewer 
and Mr J. B. Zersrnit. Family tickets (to admit four), 15s. ; single stalls (num. 
bered and reserved), 5s.; balcony, front row, 3s.; admission, One Shilling. 
Tickets to be obtained of C. Boosey & Co., No, 2, Little Argyll Street, Regent 
Street, W.; Stanley Lucas, Weber & Co., 84, New Bond Street; Chappell & Co., 
50, New Bond Street; and of Mr J. B, WELCH, 64, Gloucester Crescent, Regent's 
Park, N.W. 


Under the Immeditte Patronage of Her Grace the Duchess of WELLINGTON. 


\ R OBERTHUR’S MATINEE MUSICALE, Wepves- 

DAY, the 30th of June, at his Residence, 14, Talbot Road, Westbourne Park. 
Vocalists—Miss Sophie Ferrari, Signor Urio, Signor Caravoglia. Instrumentalists 
—Miss Beard, Miss Dyne, Herr J. Ludwig, Signor Albert, and Mr Oberthur, Con- 
ductors—Signor Mazzoni, Herr Lahmeyer, and Herr Lehmeyer. Tickets, 10s, 6d, 
each; at the principal Music Shops, and of Mr OBpERTHUR, 


\ ISS EDWARDS’ ANNUAL MATINEE MUSICALE, 
at the BesTHOVEN Rooms, 27, Harley Street, SATURDAY, June 26th, at 
Three o'clock, Eminent Artists will assist, Tickets and Programmes at Messrs 
Duncan Davison, 244, Regent Street; Messrs Mitchell, 33, Old Bond Street; and 
at her Residence, 100, Ebury Street, Eaton Square. re 
\ DME SAINTON-DOLBY’S VOCAL ACADEMY.— 
The FIRST CONCERT will take place at WILLIs's Rooms, St James's, on 
TUESDAY next, June 22nd, at Three o'clock, when the following Students will 
appear: Misses Wigan, Vernon, Courtney, Cunningham, Wallace, and Meenan; 
assisted by Miss Eva Leslie (former pupil), Mr Valentine Fabrini, Signor Federici, 
Mrs Beesley (pianoforte), M. Sainton (violin), Mr Thouless and Signor Visetti 
(accompanists), Particulars of the Concert and of the Vocal Academy can be 
obtained of Mdme Sainton-Dolby, personally, on Tuesdays, between 3 and 4 o'clock 
at her residence, 71, Gloucester Place, Hyde Park, Reserved seats, 7s, ; unreserve 
seats, 5s. ; may be obtained of Messrs Stanley Lucas, Weber & Co., 84, New Bond 
pee of Messrs Chappell, 50, Old Bond Street; and of Mdme SaINTON-DOLBY, 
as above, 





























\ R W. H. HOLMES’ PIANOFORTE PUPILS’ PER- 
| FORMANCES, assisted by eminent Professors (under the patronage of 
their Royal Highnesses the Duke and Duchess of Edinburgh), at St JamEs’s HALL, 
June 25. Programmes and Tickets of Mr W. H. HOLMES, 36, Beaumont Street, W, 





he LONDON ACADEMY of MUSIC.—SCHOLAR- 
SHIPS,—On TuurspaAy Evening, July 8th, 1875, FIVE SCHOLARSHIPS, 
of the value of Fifteen Guineas each, will be adjudicated to the talent most ap- 
proved of amongst Candidates possessing Soprano and Tenor voices, and per- 
formers on the Pianoforte, Violin, and Violoncello, These Scholarships are open, 
by competition, to any person desirous of making the Musical Arta Profession. 
Further particulars can be had at the Office of the London Academy, Langham 
Place, G. R, WILKINSON. 











\ | USICAL ASSOCIATION. — First Session, 1874-5. 
j The Members are hereby informed that the present Session will Terminate 
with a CONVERSAZIONE, to be held at 27, Harley Street, on MONDAY Evening, 
the 28th inst., at 830. Contributions of Manuscripts, Autographs, Rare Books, 
Drawings, &c., relating to the Art and Science of Music, will be thankfully acknow- 
ledged by the Committee, CHARLES K. SALAMAN, Hon, Sec. 


\ ONS. HENRI LOGE will play his «“ PREMIERE 
| VALSE ” (in C) at his Matinée, at the Beethoven Rooms, Harley Street, on 
Wednesday next. 








“O CARE TENEBRE.” 
M\HE MISSES ALLITSEN will sing Gotppere’s new 
Duet, ‘‘O CARE TENEBRE,” on the 29th June, at Mdme Sievers’ Concert. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOCSELLERS, 
LYON & HALL, 


WARWICK MANSION, 
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LOHENGRIN AT DRURY LANE. 
(From “The Times,” June 14.) 


Lohengrin was produced on Saturday night at Mr Mapleson’s 
theatre, and received by a crowded audience with just the same 
enthusiasm as marked its first performance at Covent Garden some 
time since. Commendable pains have been bestowed on the prepa- 
ration of Wagner’s very difficult and by no means over-grateful 
work, the result being creditable to all concerned, from Sir Michael 
Costa and the principal singers, to the orchestra, chorus, and super- 
numeraries. ‘The opera is magnificently placed upon the boards, the 
costumes and accessories are splendid, while the scenery is worthy 
the reputation of that genuine artist, Mr W. Beverly, each tableau 
exhibiting his rare inventive talent in its highest form. For the 
ordinary stage business, moreover, all has been contrived by Mr 
Stirling that could be looked for from ripe experience. In a word, 
the spectacle is one with which no fault can be reasonably found by 
the most ardent and exacting of Wagnerists. These were represented 
in overwhelming force, especially in that department of the house 
which, to employ pantomimic phrase, would be described as ‘the 
celestial regions.” So powerful, indeed, and so arrogantly despotic, 
was this section of the house, that it was considered almost a /ése 
Wagner to recognise any artist appearing before the lamps, or to 
applaud any striking point while the action was proceeding, which, 
in operas coming from a less exalted sphere, might have brought 
down unanimous recognition. Thus neither Mdme Christine 
Nilsson, nor Mdlle Tietjens, nor Signor Campanini, much less such 
sidera minora as Signors Galassi, Behrens, and Costa, however in- 
clined the general audience uninitiated in the mysteries of the 
‘* Zukunft” may have been to welcome their appearance, were 
allowed to be greeted in any form ; nor, until the fall of the curtain, 
at the termination of each act, was any marked approval of their 
efforts tolerated. And yet we have rarely witnessed a performance 
more thoroughly deserving warm and frequent acknowledgment. 
On principle, we by no means complain of this new custom; any 
more than we complain of Sir Michael Costa’s stern and persistent 
refusal to comply with certain ‘‘ encores,” whereby the no less 
despotic Italian paid back the Wagnerists in their own coin. Sir 
Michael, moreover, went beyond this. He, in addition to other 
by no means unwelcome curtailments, omitted at least one half of 
the finale to Act 1, which, if we may be allowed to judge by the up- 
roarious applause from the upper regions, the devotees of the lyric 
drama in which music is destined to play the part of (a somewhat 
obstreperous) Holian harp, and thus to minister to the egotism of the 
“ Poet,” did not seem to be aware. Nor did they express any <lis- 
appointment at the omission of the grand march and fanfare in the 
last act, which, during the rising of the sun, brings forward no less 
than four Counts, with their retainers, in four different keys. As it 
was, however, despite the considerate foresight of the great con- 
ductor, the opera, which began at 8 o’clock, half-an-hour earlier than 
usual, did not come to an end till nearly midnight ; so that how 
many of the oi polloi went to bed supperless, in consequence of late 
innovations with regard to common houses of refreshment, may be 
left to conjecture. Let us here add that the curtailments in the 
score of Lohengrin made by Sir Michael are decidedly to the advan- 
tage of the work, which, if unabridged, consisting as it does almost 
exclusively of declamatory recitative, more or less elaborately accom- 
panied by the orchestra, would wear out the patience of any audience 
accustomed to, and entertaining a prejudice for, dramatic music, in 
which (as in Mozart, Cherubini, Beethoven, Weber, Rossini, Auber, 
&c.) rhythmical melody plays a necessary and conspicuous part. 
Wagner's avowed contempt of this must always be a bone of con- 
tention between him and those musicians who, from the time of 
Handel down to the present day, have held a different opinion, and 
looked upon music, to whatever use it may be put, as more or less 

an independent art. When Wagner asserts that, at the end of the 
third movement of his Ninth Symphony, Beethoven found that 


avail himself of the word-poet’s aid and countenance, he ignored the 
fact that Beethoven, immediately after this great work, had laid out 
in his mind the sketch of a Tenth Symphony (for the Philharmonic 
Society of London), in the plan of which the aid of voices was not 
contemplated. He must also have forgotten that Beethoven wrote 
instrumental works after the Choral Symphony, and, among others, 
certain quartets which enjoy some little renown. Take Lohengrin 
as it exists, however (not to speak of other works of its composer), 
as a new exhibition of art-structure, it is sufficiently interesting to 
create its own legitimate impression, without the aid of such fire and 
sword controversy as Wagner and his disciples have been so strenu- 
ously waging for a quarter of a century and more. Let it be judged 
according to its merits, and let things of a different kind—nay, 
utterly opposed to it—be judged in like manner. Wagner's choice 
of the mythos, as a means of expressing his ideas, both as poet and 
musician, before the artist-world, is not of itself objectionable ; on 
the contrary, it enables him to say what he has to say, perhaps, 
through the most intelligible medium he could hit upon, That the 
outside world should feel interested in what more immediately con- 
cerns humanity, and be little disposed to plunge into the depths of 
an obscure mythology, is natural enough. For many reasons the 
simple village tales of the Sonnambula and the Gazza Ladra, the 
thoroughly human story of Fidelio, and even the historical reminis- 
cences conjured up, no matter in what guise, by Scribe and Meyer- 
beer, in the Huguenots, will possess an enduring interest not to be 
replaced by myths of whatever kind. Ordinary people knew noth- 
ing about the Knight of the Swan, or the Elixir which made Tristan 
and Isolde victims of Fate, like (Edipus and his descendants in the 
Greek tragedies. With Wagner's musical treatment of these 
subjects, it is very doubtful if the world at large will ever sympa- 
thise. Even Lohengrin makes here and there concessions to musical 
phraseology, removing it from the pale of the more ‘absolutely 
perfect” works said to begin, and (as some, the Niblungen Trilogy 
notwithstanding, affirm), to finish with Tristan und Isolde ; but 
there is more than enough in it to attract the willing zealot or repel 
the habitual sceptic. During the long hours consumed in its per- 
formance there are but few passages that may be selected from 
the score, to figure as abstract music on their own account. Airs, 

duets, trios, concerted pieces, choruses, &c., with a beginning, 

middle, and end, according to generally-received ideas of music, 

even in a dramatic shape, are scarcely anywhere to be found. 

Nevertheless, there is a certain attraction about the whole not 

fairly to be questioned. What Wagner intends he has well carried 

out, in accordance with his own peculiar ideas of art, but that his 

system will ever find general acceptance we do not for a moment 

believe. Regarded from his point of view, however, Lohengrin is 

an undoubted masterpiece. 

The performance on Saturday night amply merited the applause 
with which it was greeted at the conclusion of every act. As the 
representative of Elsa, Madame Christine Nilsson surpassed herself. 
She looked the part to perfection, and her first apparition on the 
scene brought with it the conviction that here was an Elsa of whom 
the poet-musician might have been dreaming all through the concep- 
tion and development of his work. This conviction was fully Lorne 
out. A more ethereal embodiment of the character it would be al- 
most impossible to conceive. From first to last Madame Nilsson was 
not only dramatically impressive, but—a still more trying ordeal, 
where music so involved and intricate is concerned—invariably true 
to her text. From the early scene, where she hails her ardently ex- 
pected champion, to the final duet, when Elsa, at the instigation of 
the envious Ortrud, has broken her vow, and asked for the secret 
that estranges her from Lohengrin for ever, she was irreproachable. 
This general verdict of approval, emphatically pronounced by the 
audience, must suffice ; for to single out pieces from an opera like 
Lohengrin would be to little or no purpose, seeing that one piece runs 
into another, without let or hindrance, without, in fact, giving an 
ordinary hearer time to ponder what has gone before. But if we 
must seek out a particular passage for more than special consideration 





purely instrumental music had said to no obvious purpose all it 
could possibly say, and eagerly laid hold of Schiller’s Ode to Joy to 


it would be the duet between Elsa and Lohengrin, in which the 
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fore-doomed heroine, in spite of her pledged word and implicit trust, 
vainly endeavours to wring from her mysterious champion and spouse 
the divulgence of his name and birth. In this and in the sequel, 
when Lohengrin departs as he came, there were traits enough to 
prove that even, if Madame Nilsson had not been a consummate 
singer, she would have been a consummate actress. In Mdlle Tietjens 
she found an Ortrud to match. A more superb impersonation 
of this anything but inviting character could not be imagined. Ortrud 
is the Nemesis alike of Elsa and of Lohengrin, whose confidence in each 
other and whose ultimate happiness she destroys by her evil machina- 
tions. Thus Ortrud is the hateful figure in the plot ; but by her 
splendid singing and acting the admirable Teutonic artist creates a 
part that fixes itself on the memory, and will not be blotted out. 
Side by side with Elsa, in this performance of Wagner’s opera, must 
always stand Ortrud, and that through the genius of its gifted repre- 
sentative. Signor Campanini, the first to play Lohengrin in Italy (at 
Bologna), has not been praised without good reason. He has studied 
the part conscientiously, and made himself master of every detail. 
His first and last scenes are especially impressive ; and throughout the 
opera he shows himself thoroughly conversant with the music, which, 
in speaking of a singer brought up and educated in a style so utterly 
dissimilar, is saying no little. The parts of Telramund, the King, 
and the Herald were sustained with ability by Signor Galassi, Herr 
Behrens, and Signor Costa. The chorus, though now and then a 
little out of tune—and no wonder, considering what they have oc- 
casionally to sing—was for the most part excellent. The orchestra 
was very nearly faultless throughout. The calls for the chief per- 
formers at the end of each of the three acts of which the opera con- 
sists were vociferous ; and at the end of all Sir Michael Costa was 
twice summoned before the curtain. 
—_—)—— 
MUSIC IN SOUTH AUSTRALIA. 
(From our Correspondent.) 


The Royal English Opera Company opened on Monday, the 
12th April, to one of the fullest houses ever known here. Miss 
Alice May received a most flattering reception ; indeed, she was 
unable to commence her first song in Maritana (which opera, by- 
the-bye, was partly composed in this town, and was, therefore, 
selected for the opening night of the season) for a considerable time. 
This would not have been considered remarkable, perhaps, in any 
other town where tlie prima donna had not appeared for some three 
years; but the people of Adelaide are naturally cold in their 
manners and applause, although quite able to appreciate talent. 
Mr Hallam made his début in opera here, and was well criticised, 
as all new singers are; but the verdict in his favour appeared 
unanimous, Since then, Mr Armes Beaumont (the Australian 
Sims Reeves) has joined the company, and met with a warm 
reception. Mr Templeton is rising toa high position, and, as 
Danny Mann, can hold his ground with most baritones. Mr 
Vernon, as Myles-na-Coppaleen, was most favourably received. 
The company now possesses three first tenors, remarkably good ; 
but the basses are rather weak, and a more powerful contralto is 
required, Some addition should be made in these respects. ‘he 
business manager is Sig. Biscaccianti, who proposes arrangements 
for visiting India and China, where no regular English opera 
troop has hitherto appeared. 

There is every prospect of success here, ‘T'o-night Satanella is 
announced, and every seat in the dress circle is taken. The 
principal illustrated Australian paper, The Sketcher, is to havo a 
portrait of Miss Alice May in the next number, with a biographi- 
cal notice. 

Adelaide, April 22nd, 1875, 


Rational Craiming School for Music. 

A School for Music! princely gift from Freake ! 

Is this a Royal bubble? No, a squeak! 

The Duke's the head, the centre, and the tail of it, 
And, may be, he may make a precious deal of it. 
Ye Heavenly Powers, oh! guard this noble erotchet, 
Or else the Council’s Science ! soon must botch it, 


3. Gi. 9, 

















PARIS SCRAPS. 
(From our Parisian Scrapper.) 


Last week I informed you that both Faust and Hamlet were in 
active rehearsal at the Grand Opera. I may now add that 
the former work will be thus cast :—Marguerite, Mad. Carvalho; 
Siebel, Mdlle Daram; Marthe, Mad. Ecarlat-Geismar; Faust, 
M. Vergnet; Méphistophelés, M. Gailhard ; and Valentin, M. 
Caron, During Mad. Carvalho’s annual holiday, the part of Mar. 
guerite will be sustained by Mdlle Beau. By the way, Mad. 
Carvalho has been laid up for some time, and unable to fulfil her 
professional duties, in consequence of a fall which she had in her 
own rooms on the day of the Grand Prix. She would not go to 
the races for fear the upsetting of a carriage, a sudden shower, 
productive of almost as sudden hoarseness, or some other unex- 
pected contretemps, might prevent her appearing at night; and, 
lo and behold, she was disabled without even passing the lodge of 
her own concierge. One cannot help recollecting the story of 
the feeble-minded old potentate of antiquity, who counted among 
his other valuables a son recom | fond of hunting. Having 
dreamt that the youth would be killed by a lion, the doting— 
and doating— parent shut him up permanently in a fine palace, 
constructed on purpose, and adorned internally with representa- 
tions of all sorts of wild beasts. Standing one day before the 
pictorial effigy of a lion, the young devotee to “le sport,” chafing 
under the sense of his imprisonment, suddenly hit the said 
pictorial lion what schoolboys used to term ; a dab in the eye, Alas! 
from the wall behind that eye an iron nail was sticking out, It 
entered the hand of the would-be Nimrod, inflicting asevere wound, 
The wound festered; mortification and a funeral ensued. Thus 
the dream of the feeble-minded old potentate came true after all. 
Nemesis, though not so frivolous, is quite as active as Love, and 
will as soon come in at the window if the door happen to be 
locked, Mad. Carvalho might just as well have gone to the 
races. She would at least have had something for her money, 
or, rather, her fall. However, the latter was, luckily, not very 
serious, and the fair and popular artist will in all probability 
soon be quite restored to health. Another member of the com- 
pany, Mdlle Krauss, who, as I fancy I announced, was on the 
sick list, has re-appeared, to the great delight of her numerous 
admirers, in La Juive and Les Huguenots. 

It has been determined to close the Opéra-Comique, after all, 
for the usual summer recess, and, before these lines reach you, 
the determination will in all probability be an accomplished fact. 
One of the last things worthy of note on M. du Locle’s stage has 
been the appearance of Mdlle Dalti as Juliette in M. Gounod’s 
Roméo et Juliette, There have been better representatives of the 
ijl-starred heroine, but there have, also, been worse. 

Rumour is already busy, faute de mieux, with what we are to 
expect in the Future. Aida will, it is said, be brought out in the 
winter at the Salle Ventadour, with the four artists now singing 
the principal parts in it at Vienna. At the Renaissance, Giro/le- 
Girojla will be revived in the autumn. M. Hostein, the manager, 
is credited with an intention to devote this theatre more than 
ever to opera. 

Of course, you know that M. Offenbach has been ill. I read 
the following in the Figaro about him :— 

‘« Maestro Oftenbach is better, and has gone to Saint Germaine, where 
he hopes to be able to resume work ina fortnight. ‘I'o make up for 
lost time, however, and fulfil the engagements contracted as composer, 
the manager of the Gaité has with great regret resolved on giving up 
management. But all the negotiations, of which so much has been 
said for the last few days, resulting from this resolution, have led to 
nothing; the question is not so advanced as people pretend. Up to 
the present moment, there is no serious candidate; for the place is still 
vacant. ‘I'he other day Offenbach received a visit from the manager 
of an English theatre, who is desirous of working the two theatres, that 
in London and the Gaité, simultaneously.” 


Who can this manager of an English theatre possibly be? Do 
you think it is ? Oris * * * the man? I am rather inclined 
to believe it is * * *, a belief I am confident most of your readers 
will share with me. Time will show. 

Talking of time reminds me that I have none at present to 
dilate upon the Boiéldieu centenary at Rouen. But, if you can 
spare me the space, I will, in your next number, furnish you with 
short account of what was done. 
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DORN (!) ACROSS MENDELSSOHN. 
(Continued from page 390.) 

Klingemann, the son of the well-known composer of plays, and 
manager of the theatre at Brunswick, made the most agreeable 
impression upon me of all Mendelssohn’s more intimate acquaint- 
ances. He was attached to the Hanoverian Embassy, and was 
therefore admitted to the higher circles of society. Both his ap- 
pearance and demeanour had something unaffectedly aristocratic 
in them, and in his whole manner to the ladies of the house he 
was vastly superior to the other visitors. It always appeared to 
me that Klingemann was most correct in his judgment of Felix. 
He did not worship him, and it could never have entered into his 
head to rival him, for he did not compose ; he was neither insen- 
sible to the great qualities nor blind to the weak points of his 
young friend; and that he thoroughly knew how to appreciate 
the strongest side of Mendelssohn’s talents is shown in the words 
which he wrote for Felix to set to music, A great many songs 
which Mendelssohn has arranged have been quite as well, perhaps 
even better, set by other musicians, but no one has ever yet suc- 
ceeded in surpassing a song of Mendelssohn’s with Klingemann’s 
words ; it was like two hearts beating with one pulsation. ‘The 
capabilities of the youthful Secretary to the Embassy were certainly 
not equal to the composition of opera librettos; this was not, 
however, the field on which Felix ever earned any laurels, even 
when master of his profession ; indeed they never bloomed for 
him at any time, as is shown by the production of his opera, The 
Wedding of Camacho, written in the high tide of his youth (?). 
Klingemann was an eager supporter of the Berlin Musical Times, 
which had been started in 1824. 

A great contrast in appearance with his colleague was the 
editor of this paper, A. Be Marx, who, although he had had a 
more thorough education, both as regards music and his profession 
as a aa than either of the above-named gentlemen, and far 
exceeded them in cutting sharpness of intellect, yet, from his lack 
of polish and manner, his real scientific and dialectic superiority 
did not exercise the happy effect on those around that it would 
otherwise have done, He quickly interested himself about persons 
and things, and his sympathy, once aroused, there could be no 
warmer nor more skilful advocate than he. He soon gained a 
great influence over Felix, which was often annoying to the elder 
Mendelssohn ; but he had his own good reasons for not abruptly 
breaking off the connection, Marx was the editor of the Musical 


unconstrained artistic atmosphere. His own home was, of course, 
much frequented by interesting and celebrated reople, but the 
greater portion of them were not musicians. Foreign musical 
celebrities were, indeed, always hospitably received, Dut native 
talent was very weakly represented. Although Felix was by no 
means insensible to praise, he was not at all blind as to whether 
it was given with discrimination or the reverse. Marx and he 
were at Debn’s rooms on one occasion, I remember, and the first 
part of the evening we employed ourselves in all sorts of fools’ 
tricks, such as cutting out figures with paper and apple-parings, 
until Felix got up and, unasked, played on the old piano, till long 
after midnight, a number of his own and other compositions. This 
gave him more real satisfaction than on many an occasion at his 
parents’ house, where, with a first-rate Broadwood at his command, 
he had a large but very mixed audience. I well recollect a lady 
(Rachel Varnhagen) asking him for the A minor fugue of Bach’s. 
“If I had played some variations of Czerny’s, it would have been 
all the same to her,” he remarked to me afterwards. Such an 
uncongenial assembly was never to be found at Madame Zimmer- 
mann’s ; there all participated equally, listening and performing ; 
and I have never heard Felix extemporise better than at this 
house, where he was conscious of being thoroughly understood. 
(To be continued.) 


— uv ——- 


CHRISTINE NILSSON AND THE HOME FOR 
NURSES. 


(From “ Sanders’s News Leiter.”) 


Music is the handmaid of charity. It has accomplished more for 
the needy and the infirm than its sisters in the Fine Arts. Witness 
the sums collected for benevolent institutions by Handel’s M ssiuh, 
since it was first given in 1741. On the 23rd, Madame Christine 
Nilsson gives a morning concert in London in aid of the funds 
for ‘* the Westminster ‘I'raining School and Home for Nurses,” 
which is patronised by the Queen, the Royal Family, and most of 
the English nobility. The Duke of Westminster, in a letter to 
the Times, says, alluding to the concert Jast season for the same 
object :— 

“‘ Madame Nilsson had at that time generously volunteered a public concert 
in aid of the funds, from which the large sum of £900 was received by the 
school. Now again the same generous offer has been made by Madame Nilsson 
with a view to assist the committee in obtaining a permanent site in close 
vicinity to the hospital, with adequate accommodation to enable the committee 





Times, at that period the only critical organ, and therefore not to be 
despised, especially as it was supported by many gifted friends of 
the Mendelssohns, Moreover, the elder Mendelssohn was very 
fond of contradicting, and of being contradicted; and in our 
Abbé (as he was called, after his initials A.B.) he found the right 
sort of opponent. 

Midway between Klingemann and Marx stood Dr Franck, of 
Breslau, possessing much of the refinement of the former, with 
more reserve of manner, and all the liveliness of conversation of 
the latter; with, however, less solidity. He had a sound judgment 
in musical matters, and soon discovered the weaknesses in Spon- 
tini’s Cortez ; he wrote a stinging article upon that opera in 1826, 
which was the signal for a complete rupture between Marx and 
Spontini ; he had only armed his party with spectacles, and had 
overlooked many bright spots in the opera, rejecting the good 
with the bad. Spontini afterwards led the whole opposition 
against Mendelssohn; and, as previously there had been little 
affinity between too such different elements, any nearer approach | 
was now rendered impossible. 

In 1849 I again met Franck—now, instead of the life-loving, | 
exuberant man that he had been, a complete hypochondriac. He | 
still took an eager interest in literature, and was quite imbued 
with the iy mania, and sent me that composer's Nibelungen- | 
Tetralogie. Vhat would Mendelssohn have said to this, had he | 

n alive at that time? Franck came to an untimely end soon | 
afterwards in London; but these are painful recollections, and | 
the circle of Felix’s friends shall be concluded with the name of | 
Dévrient, to the truth of whose interesting book about Mendels- | 
sohn, which has lately appeared, I can vouch, I had frequent | 
opportunities of meeting Mendelssohn at the rooms of Johanna 
Zimmermann, the young widow previously mentioned, who, 
although somewhat eccentric, possessed a thoroughly musical | 
nature; so that Felix felt himself completely at his ease in that | 





| 


to carry out their original plan of not only supplying a staff of trained nurses, 


| but also for the training of probationers to meet to some extent the want of 


superior nurses for cases of serious sickness in private families.” 


It is with pleasure that we present this subject to our readers, 
with a hope that the excellent institutions, Protestant and 
Catholic, established in our city for the same purpose, may be 
similarly assisted. The sick poor have many wants unattended 
to, and those in affluent circumstances, when struck down, have 
sore need of well-trained nurses. An educated nurse, to carry out 
the physician’s directions intelligently and kindly, is of as much 
consequence as the physician himself. The carelessness and 
ignorance frequently as by hospital attendants should be 
rendered impossible. We do not exaggerate in stating that many 
lives are sacrificed for want of trained nurses, and it behoves 
society to support institutions for their training and instruction, 
‘The musical profession of Dublin would gladly follow the example 
of Madame Nilsson—an example which reflects high honour on 


| that gifted lady. Irish artists are not wanting in generosity, and 


our medical men should take upon them the promotion 
of the object, give it a fair start, and a concert would be readily 


| got up for its accomplishment. We need not apologise for calling 


their attention to the matter, as the efforts made by the musical 
profession will alone command respect. Madame Nilsson will be 
assisted by Mdlle Tietjens, Mdlle de Belocca, Madame Trebelli, 
Mr Sims Reeves, M. Capoul, M. de Soria, and Signor Foli. 
Madame Norman Neruda will play a solo on the violin, and Mr 
Arthur Sullivan will conduct. This isa noble instance of music 
giving aid to charity. May we hope the example will be followed 
here, and that some one will arise, like the Duke of Westminster, to 
call the attention of the nobility, gentry, and commercial gentle- 
inen of Dublin to the necessity of combination for the support of 
similar institutions. 
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RICHARD WAGNER, AND HIS RING OF THE 
NIBLUNG. 
(From the‘ New Quarterly Magazine,”) 
(Continued from page 391.) 

So much about the chronological growth and the immediate 
prospects of a work, to the closer analysis of which we now must 
direct our attention. But before entering upon this task I must 
beg leave to inform the reader what he may and what he may 
not expect to find in the following pages. First of all, it is not 
wy intention to write a criticism in the ordinary sense of the 
word, that is, to find fault with the details of a work which, by 
its organic continuity, defies microscopic treatment. Such a dis- 
play of critical acumen would be all the more ill-advised, as in 
many cases it is impossible to judge about the effects of certain 
scenes before the whole has been tested by an actual performance 
on the stage, for which it is so eminently designed. It would be 
equally premature to criticise, or even to analyse, in detail, the 
score of the Niblungen, the last part of which, as we mentioned 
before, is as yet unpublished; besides, like its poetical founda- 
tion, the music cannot be fully appreciated without a previous 
embodiment in sound and action. A detailed analysis, moreover, 
to be at all comprehensible, would require numerous illustrations 
in musical type. My present purpose is altogether more of an 
exegetical than of a critical nature. I shall attempt, as far as 
my space will permit, to give an idea to the reader of the 
grandeur of the old ‘leutonic types, seen through the medium of 
a great modern poet’s recreative power; and at the same time 
try to show, as far as this can be done in words, how, by the 
blending of the musical with the dramatic form, a new style of 
art has been produced, differing from and superior to what either 
music or poetry could ever achieve in their separate spheres. 

The musical introduction to the fheingold is founded on the 
chord of E flat, at first intoned in long-drawn notes, which soon 
dissolve into shorter rhythmical formations, rising and falling 
alternately from the lowest to the highest octaves, like the mur- 
muring waves of a rapid river. A gentle, melodious phrase is 
gradually developed, to the sounds of which the curtain rises. 
We see the bed of the river Rhine, amongst the scraggy rocks 
and cliffs of which three water-nymphs, the “ Daughters of the 
Rhine,” are disporting themselves, singing their songs, always 
accompanied by the gentle wavy notes of the orchestra. But soon 
their merry gambols are interrupted by the appearance of Alberich, 
King of the Niblungs, a mischievous dwarf, who, ascending 
from the dark regions of his nebulous kingdom, is filled with 
amorous longing for the lovely water-maidens. A playful scene 
now begins between them, the maidens pretending to yield to the 
desire of the gnome, and escaping his embrace just when he 
thinks his happiness secured. The musical accompaniment to 
the scene is extremely graceful, and particularly the mock- 
tenderness of the girls finds an expression, the sly humour of 
which little forebodes the grave tragical accents soon to follow. 
For here we are still amongst elementary beings, free and 
impulsive, like the water and air in which they move, unconscious 
of good or evil. 

Suddenly a glow breaks through the waves, brightening their 
sombre green as with a tinge of fire. ‘The Rhine Daughters greet 
it with joyful acclamations, Alberich stands aghast at the myste- 
rious splendour. On his inquiring, the heedless girls tell him 
that the gleam is caused by the hidden gold which they are bound 
to watch. He who gained the gold would be lord over the wide 
earth; but no one can wield the power of the treasure unless he 
renounce the bondage of love, cursing its joy; a hopeless case, 
the girls playfully add, for the love-sick dwarf. But Alberich, 
smitten with the lope of boundless power, utters the fatal curse 
to love’s pleasure, and, before the maidens can prevent it, lays 
hold of the treasure, with which he disappears. Night suddenly 
closes over the scene; the wailing cries of the Rhine Daughters 
are heard in the darkness. ‘Thus the gold, which could be harm- 
less only with the passionless children of nature, is taken from 
their guard to work its baneful way amongst gods and men. 

(To be continued.) 


Leirsic.—At a recent meeting of the Town Council, it was resolved 
that the Stadttheater shall henceforth be carried on by the Town 
itself, under the management of an Intendant. 











ACORNS, SLOES, AND BLACKBERRIES. 
By Gisss Gibs Gisss, Esa. 
No, 3. 


Richard Clarke, a violinist in the band at Drury 
Lane in the middle of the last century, was the 
first that composed medley overtures. 

Giovanni Paolo Cima, an eminent organist and 
composer at Milan from 1591 to 1610, acquired 
great reputation among the learned musicians of 
his time for his construction of perpetual fugue or 
canon. 

James Cervetto, born in Italy in 1682. He first 
brought the violoncello into favour in England in 
1738, where he continued till 1783, and died at the 
great age of 101. 

Johann Friedrich Dressler,a German Instrumental 
composer, was the first person who introduced the 
trombone into English orchestras, 

Michael Christian Festing, a German violinist and 
composer. To Festing appertains the principal merit 
of establishing the fund for the support of decayed 
musicians and their families. ‘This society took its 
risein the year 1738, from the following occurrence :— 
Festing, then resident in London, being one day 
seated at the window of the Orange Coffee House, 
at the corner of the Haymarket, observed a very 
intelligent-looking boy driving an ass and selling 
brickdust, He was in rags; and, on enquiry, was 
found to be the son of an unfortunate musician. 
Struck with grief and mortification that the object 
before him should be the child of a brother pro- 
fessor, Festing determined to attempt something for 
the child’s support, with the assistance of Dr Morrice 
Green. ‘These worthy men soon after established a 
fund towards the support of decayed musicians and 
their families, 

Grabut, a French musician, chapelmaster to 
Charles II., produced in London the first dramatic 
piece under the name of opera, entitled, Ariadne; or, 
the Marriage of Bacchus. It was performed for the 
first time in 1674, His second complete opera, with 
recitatives, was Albion and Albanius, performed in 
1685. 

St Gregory (called Gregory the Great), a Roman 
pontiff, born at Rome, about the year 550), instituted 
litanies, which were sung in procession about the 
streets of the city. On its arrival at the great church 
(during the time of the plague), it is said that 
the contagion ceased. He reformed the Ambrosian 
chant (in use for about 230 years before the period 
in which Gregory lived), He enlarged the former 
plan, by introducing four new modes or tones into 
the “ Canto fermo,” and banished from the church 
the “ Canto figurato,” as being too light ; he estab- 
lished a singing school at Rome, which subsisted 
three hundred years after his death, which happened 
in 604. ‘he original Antiphonarium, or volume of 
anthems of this Pope, is still supposed to be in ex- 
istence, as also the bed on which his infirmities 
obliged him to recline, when, in the latter part of 
his life, his zeal still led him to visit his favourite 
school, and hear the scholars practise. Gregory 
(according to ecclesiastical writers) was the first who 
separated the chanters from the regular clergy ; for 
it was his observation, that singers were more admired 
Jor their fine voices than for their precepts or their 
piety. 

John Hingstone—a pupil of Orlando Gibbons— 
organist to Oliver Cromwell, was appointed by him 
instructor of music to his daughter, at the yearly 
salary of £100. 
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MUSIC PAST AND PRESENT IN IRELAND. 
(Continued from page 389.) 

But we must now turn to some account of this eminent man’s 
life. Many are the statements relative to the parentage of Sir 
John Stevenson. Some allege that he was the son of a weaver, 
others that he was the son of a violin playerin the Dublin Theatre, 
and others that he was the son of anobleman. We know that one 
of his oldest and most esteemed friends was inclined to the latter 
opinion. Certainly we are not surprised at this, for his appearance 
and bearing were aristocratic, and though he showed no traces of 
early education or reading in his conversation, yet his manner 
was well-bred, A taint of conceit and affectation certainly marred 
the simplicity of his manners. However, Sir John possessed 
talents of such pre-eminence as to make one forget these little 
failings. We believe that he was born in 1762, in Crane Lane, 
off Dame Street, and that he was the son of John Stevenson, a 
violin player. That Sir John played the violin there is ample 

roof, for when he took lodgings in Friarstown, at the foot of the 
Jublin hills, for the benefit of his health, having no pianoforte, he 
used to amuse himself by playing the violin, and he made a present 
of the instrument to his landlady’s son when he left. He was 
admitted as a choir-boy in Christ Church Cathedral, 1771. He 
was appointed to a half-vicarage in St Patrick’s, October, 1783. 
He had been a stipendiary of Christ Church from May 1781, and 
became a full vicar in 1800, When he became a vicar of St 
Patrick’s is not recorded. The degree of Doctor of Music was 
conferred upon him in 1791, and he was knighted by the Lord 
Lieutenant in 1803. He married Anne Butler, the widow of a 
Mr Singleton, a spurrier or cutler who lived on Cork Hill. ‘This 
lady was the daughter of Mr John Morton, of Rohoboth, South 
Circular Road. Though a widow, she was only 22 or 23 years old. 
She was extremely handsome. Stevenson fell in love with her 
while she was a pupil of his, and they scaled the gates, which 
were locked, of Rohoboth one evening in either 1786 or 1787— 
for Stevenson was not considered a suitable match for the young 
and handsome widow—and got married, 
“ Here's to her who long hath waked the poet's sigh, 
The girl who gave to song what gold could never buy.” 

The families were soon reconciled, and lived together for some 
time after the marriage, ‘There were issue two sons and two 
daughters—John, who was in the army, and afterwards emigrated 
to Canada, is dead ; Jozeph, still alive, who holds a living in the 
Church; Anne Butler, who became the wife of Mr Lambert, of 
Beaupare ; and Olivia, who married the late Marquis of Headfort. 
The two daughters are no more, and Lady Stevenson died in 1806, 
Sir John was a most attached husband and fond father. Ile 
spared nothing on the education of his children. is daughters 
were not only beautiful but highly accomplished, and were con. 
sidered ornaments to the high circles in which they moved, while 
his sons were equally qualified for the best society. Sir John 
was very eccentric. Indeed, he was so flattered and petted 
wherever he went that he was thoroughly spoilt. ‘Therefore there 
were many allowances made for his pomposity of manner and 
affectation of aristocracy. Under all there was a kindly and 
benevolent heart. We think there can be no fear of contradiction 
when we assert that swearing and after dinner drinking were the 
vices of the better classes during the last century and the first 
quarter of this, It was no uncommon occurrence for Sir John 
and other gentlemen to sit up till daylight of a summer morning 
over their whiskey punch; and there was a flow of wit and soul 
adorned them in their cups which it would be rare to meet at the 


present. Among Sir John’s friends and acquaintances there was | 


a gentleman of the choir named William Mailley. He was com- 
monly called Billy Mailley by his familiars. Now, though Mailley 
was a perfect gentleman, he appeared to like being made a /utt of, 
as everybody almost took liberties with dear old Bill, who seldom 
or never showed ill-temper. Bill was sly, and not only witty in 
himself, but the cause of wit in others. Sir John could scarcely 
live without him. Yet, at the same time there was no one took 
80 many liberties with the dear old fellow. At table he would 
get behind him, and take him by the arms, exclaiming, “ You 
vulgar wretch, why don’t you hold your knife and fork like a gen- 
tleman. Aw, y—, you're a disgrace.” Mailley’s only reply would 
be “ Asey, Darlin’.” ‘Then, when the whiskey, hot water, tumblers, 








and sugar were laid ee the table, and Mailley would commence 
a story, Sir John would take a piece of sugar and throw it at him, 
saying, ‘‘ Hold your vulgar tongue, you wretch.” But Mailley 
was not without his moments of revenge, which he took in quizzing 
the knight. One instance of his sly mode of doing so we well 
remember. It happened that the Marchioness of Headfort was 
presented by the late Duchess of Wellington to William the 
Fourth at a drawing room. Mailley reading this aloud from a 
newspaper for Sir John, commented upon it by saying, ‘“‘ Why, 
Sir John, that was a grand honour—the Duchess of Wellington, 
think of it—why, she is a greater woman than the Queen ;” to 
which the knight replied, ** Aw, you may say that—greater than 
all the Cleopatras ever lived.” ‘Then Bill had his sly chuckle over 
this as he related it wherever he dined. Mailley used frequently 
to call him Sir Andy, which was anything but pleasing to him, and 
used to excite him to wrath. 


* ———————— 
ZARE THALBERG’S CHERUBINO. 
( From the ‘ Observer.”) 

The réle of Cherubino was very properly given (as intended by Mozart) to a 
soprano; and in that ré/e Mdlle Zaré Thalberg made her appearance for the 
first time, and her ninth appearance on any stage. Under such circumstances, 
so youthful a débulante might fairly claim indulgence ; but none was necessary. 
The Cherubino of Mdlle Thalberg was a charming impersonation, combining 
delightful vocalization with natural and appropriate acting. In “ Voi che 
sapete ” her chief success was made, and she obtained an enthusiastic encore. 
To speak of this young lady as already a finished artiste would be incorrect ; 
but she is gifted with such rare powers—both vocal and dramatic—and imparts 
so much fascination to her impersonation, by her natural grace of manner and 
the beauty of her voice, that she bids fair to reach ere long the highest rank 
in art, and, meanwhile, is one of the most attractive among the many dis- 
tinguished artists of the Royal Italian Opera Company. 

0 

REVIEW. 
C. LoxsDALE. 

“ Gemme d’Antichita.” Edited by Jostan Pirrmay. 

A Lance collection of the most famous compositions of the great masters 
of past ages, consisting of more than 200 numbers—intereeting to the 
amateur, absorbing to the student. The work contains specimens of 
nearly all the classic composers of a high period in art, and has lately 
received a very careful revision at the hands of Mr Josiah Pittman, 
who, after much research, has added many choice examples of the first 
order in ancient and modern schools. Admirers of fine bass and bari- 
tone songs may be safely advised to look at such inspirations as Handel’s 
‘Tra i caligini, di cupido,” ‘Alma del gran Pompeo,” “ Se un bell 
ardire,” and ‘‘Ah, Padre deggio ;” Spohr’s “ Di militari onori,” “Tu 
chi sei,” and “ Voi sbramando; ” Righini’s “ Al nome tuo temuto,” 
and “ All’ ombra Emilia mia ;” Paér’s ‘« Agitato da smania;” Jomelii’s 
‘Torbido mai;” Paesiello’s “ All’ idea;” Pergolesi’s ‘‘Canto del 
Demonio,” and “Sanctum et terribile;” Haydn’s “Pro peccatis;” 
Hasse’s “Finche solea;” and Stradella’s “Nerone.” ‘Tenors have 
splendid songs, such as Handel’s ever charming “ Rendi il sereno,” 
from Sosarme (in the right key); Paesiello’s “ lo son Lindoro ;” Cheru- 
bini’s “ No non mical;” Gluck’s “ Insiem fin dal mattini;” Pergolesi’s 
‘‘Euridice dove sei;” Buononcini’s “Liesperto nocchiero,” and 
“ Vado ben spesso.” Sopranos can revel in songs like Spohr’s “Si lo 
sento,” “Tu m’abbandoni,” “Oh! quanto vaga rosa,” and “Ah! che 
i giorni miei;” Handel’s “ Falsa immagine,” ‘‘ Ah! mio cor,” “ Mi 
lagnero tacendo,” “Vinto & amor,” “Lusinghe pit care,” ‘Dolce 
aurette,” “Sen vola, sommi Dei,” and “T'utta raccolta ancor;” 
Galuppi’s “In lasciar si caro ;” Paesiello’s ‘Ho perduto ;” Hasse’s 
“ Ritornerai fra poco;” Vinci’s ‘*Vo soleando;” Paradies’ “Quel 








| ruseelletto ;” Guglielmi’s “ Gratias agimus ;” Lotti’s “ Pur dicesti ;” 


Handel’s “ Lascia ch’io pianga ;” Graun’s “ Sciogli l’innodei profeti ;” 
Stradella’s “ Medda;” Cimarosa’s ‘‘ Ah! parlate;” Hasse’s “ Sor- 
prendermi vorresti ;” and Dussek’s ‘‘A che congiuri.” Last, not 
least, note the contralto songs, each a gem: Buononcini’s ‘‘Se mai 
vien ;” Gluck’s ‘“‘Che faro,” ‘Chi amo il mio ben,” ‘ Deh! placa- 
tevi an me,” and ‘* Rasserena il mesto ciglio;” Handel’s “ Dove sei, 
‘Verdi prati,” ‘‘Cangio d’aspetto,” ‘‘ Barbaro traditor,” ‘“* Sussu- 
rate, onde lascenti,” ‘‘ Dimmi caro,” ‘‘ Si caro, Piangero la sorte mia, 
and ‘*Nube che il sole;” Pergolesi’s ‘‘Ogni pena ;” Rossi’s “Ah! 
rendimi quel core ;” Giordani’s ‘‘ Caro mio ben ;” Mozart's “‘ Quando 
miro;” Hasse’s ‘‘ Ricordare Jesu pie ;” Ariosti’s ‘Pit benigno; 
Marcello’s ‘Oh ! di che lode;” Cherubini’s ‘‘O salutaris hostia ;” 
Crescentini’s “ Mio ben ricordati,” &c,, &c, Here is indeed a tempt- 
ing catalogue of things that, however old, will be for ever young. 
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ST JAMES’S HALL, 


RE ENT STREET AND PICCADILLY. 
MR CHARLES HALLE’S 
pianoforte Aecitals. 


N R CHARLES HALLE has the honour to announce that 
the Eighth and Last of his Fifteenth Series of. PIANOFORTE RECITALS 
will take place on FRIDAY, June 25, 1875 


EIGHTH and LAST RECITAL, 
FRIDAY AFTERNOON, JUNE 26, 1875. 


To Commence at Three o'clock precisely. 


Programme. 


GRAND TRIO, in F, Op. 6, for pianoforte, violin, and violoncello 
(first time)—Mr CHARLES HALLE, Madame NORMAN-NERUDA, 
and Herr FRANZ NERUDA Waldemar Bargoil. 
GRAND SONATA, in E, 
CHARLES HALLE ‘ aa ae re as ye 
FANTASIA, in C major, Op. 159, for pianoforte and violin (re- 
peated by desire)—Mr CHARLES HALLE and Mdme NoRMAN- 
NERUDA .. os A a sl ee on p 
GRAND QUINTET, in E flat, Op. 44, for pianoforte, two violins, 
viola, and violoncello—Mr CHARLES HALLE, Mdme NoRMAN- 
NeRupA, Herr L. Ries, Herr Straus, and Herr FRANZ 
NERUDA .. 


Op. 109, ‘for pianoforte alone—Mr 


Beethoven, 


Schubert, 


Re s - A he a <s .. Schumann, 
Sofa Stalls, 7s,; balcony, 3s. ; area, One Shilling. 
Tickets at Chappell & Co.’s, 50, New Bond Street; Mitchell's, 33, Old Bond 
Street ; Ollivier’s, 38, Old Bond Street; Keith, Prowse & Co.’s, 48, Cheapside ; 
Hays's, 4, Royal Exchange Buildings; and at Austin's Ticket Office, 28, Piccadilly, 


TO CORRESPONDENTS, 

T. Durr Sxorr.—Inquirs of Mr J. V. Bridgeman, the only 
Englishman who ever translated any of Wagner’s prose works literally. 

Dr Srrance.—The opera of Cyro in Babilonia was Rossini’s, not 
Donizetti's. What on earth could Donizetti have cared for either Cyrus 
or Babylon! 

Prayist.—Mr Charles Hallé played the Sonata in E (Op. 109), of 
Beethoven, at a Pianoforte Recital given in his own residence, Chesham 
Place, on the 27th of May, 1858. Miss Arabella Goddard had played it 
five years previously. 

Postuumus.—The whole of Beethoven is contained in them, from 
his earliest flights to his loftiest aspirations. ‘ Posthumus” does not 
seem to know that all the so-called ‘“‘ Posthumous Quartets” were cor- 
rected for the press by the master himself. 

Fanatico,—The concert given by Mdme Dotti, in Hanover Square, 
to which ‘‘ Fanatico” refers, was on the 11th of June, 1858. ‘The 
other artists were “ Miss Dolby,” Signor Solieri, Mr Allen Irving, Mr 
John Thomas, and “Miss Arabella Goddard,” the accompanists being 
“Mr Benedict ” and Signor Campana. 

Dr Vatve.—No. The “Réunion des Arts” was established by 
Herr C. Goffri¢, in 1851, at the Harley Street Beethoven Rooms, “ by 
a few members of the musical profession, with the object of affording 
amateurs and professors a suitable place of meeting in the metropolis 
for friendly social intercourse, to their mutual benefit and gratification.” 
Like every institution of the kind, of which the records of musical 
England speak, it was a failure. 

A Lover or Wrner.—The pianoforte concerto, in E flat, of Weber 
was played by “ Miss Arabella Goddard,” at the New Philharmonic 
Concert, under the direction of Dr Wylde (St James’s Hall), on the 
11th of March, 1861, She had already played it at the public re- 
hearsal, two days previously, What “A Lover of Weber” says is 
only the strict truth; tae repertory of Arabella Goddard equals that 
of any pianist that ever existed. But—she is an Englishwoman ; and, 
ee her exploits count for nothing—or, at any rate, something 
ike it, 

Nemo.—Herr Cénen, a practised pianist, played his part in Rhein- 
berger’s quartet with spirit, intelligence, and great mechanical facility. 
In the fantasia of Rubinstein he was associated with Herr Schloescer. 
The stringed instruments were represented by Messrs Wiener, Amor, 
Zerbini, and Daubert, who distinguished themselves especially in 
Brahms’ quartet, a work of considerable importance, if not of marked 
originality. The other query of “ Nemo,” ‘no fellow” (“Nemo”) 
can understand. Cherubini left three quartete—in E flat major, D 
minor, and C major. 











DEATH. be 
On June 4th, suddenly, at Prince of Wales Road, Mr ALornyon 





Sipyey Lumpy, aged 54, 


NOTICE. 
To ADVERTISERS.— The Office of the MUSICAL WORLD is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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SUR UN PARAPLUIE. 


Ami commode, ami nouveau, 
Qui, contre l’ordinaire usage, 
Reste a I’écart quand il fait beau, 
Et se montre les jours d’orage. 
Eugene Scribe. 





STERNDALE BENNETT. 


UST now, everything that bears any relation to the great 
English musician who but recently passed from among 
us must have an especial interest. We have, therefore, 
much pleasure in presenting to our readers a letter from the 
Direction of the famous Gewandhaus Concerts at Leipsic, 
offering the post of conductor to our compatriot for the 
series of concerts during the season 1853-1854. The letter 
is given in English, according to the text of its author—Dr 
Wendler. 
THE CONCERT-DIRECTION AT LEIPSIC. 


To Mr WitutaM Sresnpace Bennett. 

The andersigned concert-direction remembers still with pleasure thie 
period of your long residence in Leipsic, and your deserving efficacy 
for the benefit of the ‘“ Gewandhaus-Concerte,” well-beloved by you 
also. For these concerts, the conductorship of which up to this time 
Herr Capellmeister Rietz, and Herr Concertmeister David, and the Herr 
Capellmeister N. W. Gade, from Copenhagen, had undertaken, are wo 
anxious, during next winter, to engage an able conductor. Your well- 
known fame which you, honoured sir, enjoy in the musical world, and 
the lasting favours of the public here, continually turned towards you, 
make us here also wish to announce our entreaty, that it may please 
you to undertake, in the approaching winter, the direction of our 20 
“ Abonnement Concerts,” and of some, which you may still remember, 
extra-conc:rts of long-standing with us—i.e., that for the benefit of the 
poor here—and that for the established pensioning fund for needy 
musicians, As an honorary compensation we offer the sum of * * *. 

Although we do not conceal the fact, that the yielding to our prayer 
will impose upon you manifold sacrifices, amongst which the exchange 
of your home for Leipsic, during many months, would not be the least, 
we hope, however, that friendly remembrance of your time spent herr, 
and the conviction that we in our concerts even now, as formerly. 
approve the use of the pure Art for our profession, will peradventure 
turn you to lend an ear (willing) to ocr entreaty. Elated with this 
our hope, we would accordingly reckon thereupon to see you from the 
iniddle of next September until the end of March or beginning of 
April, 1854, at the head of our orchestra. We look forward to receive 
your favourable and speedy declaration hereupon; and allow us to 
enquire whether you can, perhaps, recommend a ‘‘Singerinn” in 
England, who might be brought over for the whole or a part of our 
next concert season. It would be particularly agreeable to us to 
enquire of you whether Miss Louisa Pyne, whom we had before invited 
to Leipsic, would be prepared next winter to afford us the opportunity 
of hearing her, and whether you think she would obtain applause here. 

Accept the assurance of our highest respect and attachment, with 
which we remain, Tue Concert-Direction, 

In whose names, and by whose commission, 
Leipsic, July 29, 1853, (Signed) Dr WENDLER. 


Sterndale Bennett's reply is subjoined :— 


To Dr Wenpuer, Concert Director, Letrsic. 

Dear Sir,—Being from home on a journey, I did not receive your 
kind and flattering letter of the 29th July until yesterday. It is diffi- 
cult for me, even in my own language, to thank the Concert-Direction 
of Leipsic for the very high compliment they have paid me in inviting 
me to conduct their concerts of next season. Would my arrangements 
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allow me to accept the invitation, I feel that such a circumstance would 
give me a new existence; and, independently of the opportunity 
afforded me of mixing myself more with the poetry of my art, it would 
again enable me to enjoy the satisfaction of renewing those friendships 
which I had the good fortune to enjoy in former times. I have always 
looked back upon Leipsic as a second home ; and, indeed, how could it 
be otherwise, when I found such kind friends, and amongst all enjoyed 
the protection of the illustrious man,* whose removal from this world 
we all alike deplore ? 

Your invitation must, however, remain unanswered for two or three 
days. I will write again on Wednesday next; and if I am obliged to 
forego the greatest wish of my heart, be assured that I shall regret it 
all my life, in many respects. I will not forget to give you my best 
advice about a singer. I shall go up to London on Wednesday to 
make enquires. Believe me, dear Sir, yours very truly, 

(Signed) WituaM Sreaxpats Benyerr. 

13, Hanover Buildings, Southampton, August 8, 1853. 


So that here we find a man, not only a prophet in his own 
country—as Bennett unquestionably was—but also a prophet 


in another. D. P. 
——— ome 


WILLIAM DORRELL. 


R DORRELL, one of our very best and most ex- 
perienced musicians, and, as all those who have 
followed his career know well, one of the most skilful, well- 
informed, and variously accomplished of English pianists, 
educated in an institution whence pianists of the highest 
mark have come, has resigned the position which he has 
held for so many years, with credit to himself and advantage 
to his pupils, as one of the chief professors at the Royal 
Academy of Music and Queen’s College, London. Such an 
event was not likely to pass without some recognition from 
those whom his counsels have long and materially bene- 
fitted. That this recognition should take the form of a 
valedictory letter, expressing the sense of the loss of such a 
teacher, and proceeding from his pupils at each establish- 
ment, was only natural. But the terms in which the 
respected Professor is addressed are so delicately worded, 
and reveal so much genuine warmth of feeling, that they 
deserve being put upon record. 
Subjoined is the letter addressed to Mr Dorrell, by his 
pupils at the Royal Academy of Music :— 
Royal Academy of Music. 

_ Dean Ma Dorrent,—We, the undersigned, cannot but express our 
sincere regret at your retirement from the Academy. Your patience, 
kindness, and valuable advice at the lessons can never be forgotten. If 
to-day we have joined to offer you a trifling souvenir, accept it kindly, 
and do not doubt that the name of our beloved master will live for ever 
in the hearts of his grateful pupils. 

Sianep By THE Purits or wis Ciass AT 
THE RoyaL AcapEmy or Music. 

_ Mr Dorrell’s pupils at Queen’s College address him in a 

similarly hearty and congenial manner :— 
Queen’s College, London. 
Dear Mr Dorrett,—On behalf of many pupils of Queen’s College, 
who have had the privilege of coming under your instruction, we 
beg leave to request your acceptance of the accompanying testimonial 
of our regard, and of the gratitude we feel for the benefits we de- 
tived from your teaching, as well as for your many acts of kindness. 
We regret that you should have found it necessary to withdraw from 
the office you have occupied for many years so honourably, so use- 
fully, and so profitably to your pupils; and we desire to assure you that 
you will carry with you the esteem and regard both of those whom you 
have taught and of those with whom you have been associated in the 
work of teaching, and their best wishes for your health and happiness 
for the future. SIGNED BY BETWEEN 40 AND 50 
OF HIS FORMER Purits, 
Nothing, in either case, could be more simple, earnest, and 
unaffected; and, therefore, nothing, on such an occasion, 
more entirely and gracefully to the purpose. 





* Mendelssohn. 





, ieee amateurs who may not have forgotten that there 
was, once upon a time, an English pianist among us 
ealled Arabella Goddard, will not read without interest the 
following, from a series of letters under the head of ‘‘ The 
London Musical Season,” supplied by a German writer to 
the late Niederrheinische Musik- Zeitung (Cologne), in 1866-7. 
The letter was translated and printed in the Literary Gazette, 
then edited by the much-regretted Shirley Brooks, who 
headed it :— 


S German Critic im Fondon. 


The fifth and last New Philharmonic concert was far more 
interesting and satisfactory than the fourth. The orchestral 
pieces, the overtures to Medea, to Ruy Blas, and to Oberon, and 
the Sinfonia Eroica, were really very well executed, and, above 
all, the names of Miss Arabella Goddard and Joachim gave 
especial lustre to the programme. These had both brought to 
light from the obscure stores of an earlier epoch the material for 
the display of their genius, [Fashion no doubt had its share in 
the resuscitation; but this is a good fashion, if not carried too 
far.] Bach’s sonata, No. 5, with the splendid fugue for the violin 
alone, and Dussek’s concerto, No. 6, in G minor, rose from oblivion 
as dazzling novelties before the eyes of the astonished public. 
Joachim’s truly marvellous rendering of Old Bach’s contrapuntal 
master-piece excited the most extraordinary demonstrations of 
applause, although it cannot be denied that the majestic tones 
we op by this hero of the strings did not make us quite over- 
ook the desolate position of a single violin ina large hall. In 
the second part he played the Romanza in F, with orchestral 
accompaniment by Beethoven. 

Dussek’s concerto for the piano was even less known than 
Bach’s sonata for the violin, We all heard it for the first time, 
and very few of us could either have seen it or played it. Itis a 
oo concerto of its kind, with the first movement broadly 

esigned and brilliantly worked out. The slow movement in E 
flat is melodious, though it displays no extraordinary invention. 
But the finale—a rondo in G minor, like the first movement—is 
a magnificent piece, composed in that characteristic, we may say 
genial, style that distinguishes the bravuras of Dussek. The 
execution of this concerto is the reverse of easy ; but Miss God- 
dard is no longer conscious of difticulties on her instrument. She 
is, moreover, an artist in the true sense of the word, and the ex- 
traordinary success which she has recently achieved in England is 
not to be ascribed to the patriotism of her countrymen. Even 
the severest critics among the modern Germans have awarded to 
her the palm among all the lady pianists of the present day, not 
even excepting Mad. Schumann and Mad. Szarvardy-Clauss. 

What is effected by this young lady by dint of industry and 
perseverance, combined with genial intelligence and technical 
skill, is really incredible. 

She gave the first series of soirées at her own residence ; for 
the second she selected Willis’s Rooms, which on each occasion 
were filled .ith an audience comprising every one who could lay 
claim to any rank in the domain of music. Most justly were 
these soirées termed ‘‘ classical.” Neither the wishes of titled 
Jadies, nor the homage of worshippers, can lure this, in every 
respect, gifted lady from the true path of art; she never stoops 
to the mere amusement of her hearers. Look over her programmes, 
and you will be astonished when I tell you that all this has been 
mastered by a girl in the bloom of youth. There you will find 
Hummel’s grand sonata in D major (Op. 106)—the last that he 
composed for the piano solo ; Beethoven’s sonatas in a major (Op. 
101), and B flat major (106) ; W5lfl’s sonata, Non Plus Ultra, in 
F, and Dussek’s sonata, Plus Ultra, in A flat (Op. 71), both in 
one evening ; C. M. von Weber's sonata in E minor (Op. 70); S. 
Bach’s Fuga scherzando, fugue in A minor, fugue in G major, for 
the ‘‘ Well-tempered Harpsichord ;” Scarlatti’s fugue in G minor ; 
Mozart’s sonata in E flat and B flat, with violia (M. Sainton) ; 
Mendelssohn’s quartets in F minor and B minor; a duet with 
violoncello and the fuguein D major from the “ Charakter-sticke,” 
for the pianoforte, by the same composer. Add to these several 
others, as, for instance, Beethoven’s concerto in E flat major, 
Dussek’s concerto already mentioned, Sterndale Bennett's 
concerto © minor (No, 3), &c., and you will form some 
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notion of Miss Goddard's studies. Those who have heard her 
performance of Beethoven's Op. 106 and Dussek’s Plus Ultra can 
declare that there is no flattery in the title “ Queen of the piano- 
forte.” The terribly long and almost impracticable sonata (Op. 
106) she first played before the public in 1853, when she was 
scarcely 17 years of age, and even then excited admiration, In 
the course of the last two seasons she had played it three times, 
and now, in her 22nd year, she so completely rules the spirit of 
the masters of all schools, that she can evoke it for our benefit 
from the greatest and most difficult of their works. 

Since the period at which the German critic wrote, had 
he been living now, he might have almost multiplied the 
repertory of the young lady who so delighted him by ten— 
and even then not have exceeded the mark, 

—_—~— 
VERDI'S MANZONI REQUIEM. 

The first production of Verdi's Requiem at the Opera-house has been a great 
success. The House was full, and the composer at his entrance was received 
with stormy applause, such as has never been witnessed in the Opera-house 
since its opening. The enthusiasm, instead of diminishing, went on increasing. 
With such an orchestra and chorus as the Opera-house boasts of, and with 
such singers as Mesdames Stolz and Waldmann, and Messrs Masini and Medini, 
who had studied their parts under Verdi's guidance, the representation was all 
Had the calls been attended to, almost every number would 
have had to be repeated. ‘This success is the more flattering to Verdi, as the 
taste of Vienna inclines very much to the music of Wagner, At the end of 
the performance the Director of the Opera-house presented the composer with 


but perfect. 


a laurel wreath. 
Vienna, June 14. 


—_0 — 


OCCASIONAL NOTE, 


Tue assembly of German Theatre-Intendants and Theatrical 
managers at Kisenach have adopted a resolution no longer to ac- 
knowledge different ‘lines of business.” ‘ Walking Ladies ” and 
“* Gentlemen” are doomed ; ‘‘ Heavy Fathers” and “ Singing- 
Chamber-maids, ‘‘ Leading Tragediang” and ‘‘ General Utilities,” 
are banished from the nomenclature of the German stage. Hence- 
forth, the artists of Fatherland are to be engaged under the 
general designations of “ actors, singers, and dancers,” 

oes Qa 
CONCERTS VARIOUS. 

TuE familiar name of Signor Arditi, associated as it is with a long 
list of operatic triumphs, cannot fail to strike home to the warmest 
sympathies of the musical public, therefore it is not surprising that 
the annual concert of the celebrated maestro should be a rendezvous 
for artists and amateurs, both gentle and strong. On Monday after- 
noon the brilliant audience that assembled to applaud and welcome 
so great a favourite was no exception to the rule of past seasons, and 
the applause with which everything in the programme connected 
with the name of Signor Arditi was received, showed that absence 
had by no means lessened his hold upon the affections of his ad- 
mirers. Ina programme of considerable length (the execution of 
which was allotted to Mesdames Sinico-Campobello, Trebelli-Bettini, 
Singelli, Pernini, José Sherrington, Fairman, Carnieli, Signors Campo- 
bello, Capoul, Brignoli, Urio, and De Soria, Messrs itinledinaane and 
Santley, MM. Papini and Paque) only five of Signor Arditi’s com- 
positions appeared, but these five were mostly well known and ap- 
preciated in the musical world. His romance, ‘‘ Le Chevalier noir,” 
sung by M. Capoul (violoncello obbligato by M. Paque), was, 
perhaps, the most effective number in the programme ; and this, not 
from the style with which it was given by the French tenor, which 
was affected to a degree, but from the timbre of his voice, which rang 
out bright and true (in spite of the acoustic defects of the hall, that 
so greatly detracted from the effect produced by the other singers), 
and gave full value to every note of a composition right worthy of 
the pen from which it emanated. Encores were obtained by Mdme 
Sinico for the bolero ‘‘ Leggero invisibile,” and the duet ‘ Ever 
present in prosperity,” which she sang with Miss Alice Fairman, A 
genuine success was obtained by Mdlle Carnieli, a very young singer, 
in two canzonette by Gallignani, ‘‘Colombella” and ‘‘O rosa delle 
Rose. Her voice is thin and unsteady, her style as yet unformed, 
but there is a freshness and charm, an almost touching ingenuousness 
about everything she does, that will be certain to afford gratification 





wherever she may appear. With these exceptions, the vocal pieces 
demand no further comment. An amusing instance of boldness was 
given by Signor Papini, an Italian violinist of repute, by his appro- 
priation of the pia ts of Chopin’s Nocturne, ‘‘ Murmures de la 
Seine,” No. 2 (Signor Papini’s own composition, according to the 
programme). Signor Arditi’s labours as accompanist of the vocal 
music were lightened by the aid of Mr Cowen and Signor Tito 
Mattei.—Z. 

Sicnor AND MpmeE Gustave GARCIA gave their concert, at St 
George’s Hall, on Wednesday afternoon, June 16th, when they were 
assisted by Miss Alice Fairman, Mdlle Thekla Friedlinder, their 
pupils, Miss Thorndike and Miss Waters; Herr Werrenrath, Mr 
fhorndike, Mr Santley, Signor Foli, and a select choir of ladies, 
who sang with effect Benedict’s ‘‘Sweet Repose,” a part-song by 
Schubert, and the same composer’s setting of the Twenty-third 
Psalm, ‘‘ The Lord is my Shepherd” (the latter capitally). Signor 
Garcia’s accomplishments as a vocalist are well-known ; but Mdme 
Garcia, whose Peantiful voice gave such pleasure to concert-goers 
when she appealed to their sympathies as Mdlle Linas Martorelli, 
has but rarely appeared in public of late although she is in the 
zenith of her powers ; great interest was, therefore, centered in her 
single contribution to the programme—Mercadante’s ‘Il sogno ” 
(violoncello obbligato, M. Jules de Swert)—and the result was highly 
gratifying to her friends and admirers, The instrumental per- 
formances of Herr Dannreuther, Mr pg and M. Jules de 
Swert, were received with favour, and Signor Garcia’s pupils— 
especially Miss Thorndike, who has a clear voice and sympathetic 
manner—bore witness to the excellence of their instructor's method. 
Mr Santley sang Gounod’s ‘‘ Maid of Athens,” and, on being re- 
called, ‘‘To Anthea ;” Herr Werrenrath gave some Danish Lieder ; 
and Signor Foli, though he appeared late in the concert, produced 
the usual effect with ‘‘Se il rigor” (La Juive). Some may suggest 
that Signor Foli leans to the solemn in his choice of arias, but, in 
reality, he shows discrimination. By his constant success in such 
morceaus, his noble voice and broad style of singing are heard to 
eminent advantage. It must be agreeable to Signor Foli to feel that 
there is no aria that an audience would not willingly hear from 
him again. As usual, he was unanimously encored, but would only 
return to the platform and bow his thanks. We cannot help wishing 
that this mode of ey ie applause was more in vogue among 
artists, and that they would my Pe voracious for the now doubtful 
honour of an encore. Not alone does this reprehensible practice 
lengthen the nearly always too lengthy programmes, but it 1s unfair 
to those who pom Hh upon their performances being over at a certain 
time, or who have their names placed so late in the programme that 
many fatigued listeners have departed, and others are moving off 
while the unfortunate artist is on the platform. Are we never to 
hope for reform in musical matters ?—R. W. 

Mr Atrrep GILBERT AND MADAME GILBERT gave the third of 
the ninth season of the series of concerts they have entitled “ Classics 
of the Pianoforte and Vocal Music,” at the Gallery of the Society of 
British Artists, Suffolk Street, Pall Mall. Haydn’s Trio in E flat, 
for violin, violoncello, and pianoforte, and Beethoven’s Trio (Op. 
97), for the same instruments, was performed by Herr Straus, Signor 
Pezzi, and Mr Gilbert. Mr Gilbert and Signor Pezzi played Men- 
delssohn’s Duo (Op. 45), for pianoforte and violoncello ; Herr Straus, 
Beethoven’s violin romance in F; and Mr Gilbert, Beethoven’s 
Sonata, Op. 26 (‘‘ by desire”). The vocalists were Madame Gilbert, 
Miss Alice Askew (a pupil of Madame Gilbert, who made a success- 
ful “ first appearance” in the ‘‘Ave Maria” of Cherubini), and 
Messrs Cooper, Cosby, and Smith. Mr Charles E. Stephens presided 
at the pianoforte. 

Miss JOSEPHINE LAWRENCE gave her annual evening concert on 
Tuesday, June 15th, at St James’s Hall, under the patronage of her 
oyal Highness the Princess of Wales, the Baroness Lionel de 
Rothschild, Lady Phillips, and Mrs Graham. Miss Josephine 
Lawrence was assisted by Herr Ludwig Straus, Herr Louis Ries, 
Mr W. H. Hann, and Herr Daubert, as instrumentalists ; and as 
vocalists by Miss Mary Davies (Welsh Choral Union scholar, Royal 
Academy of Music), and Signor Campobello. The programme, 
which we subjoin, was varied and interesting, and reflects credit on 
the young pianist’s judgment :—Quartet, in C minor, Op. 18, No. 4, 
for two violins, viola, and violoncello—Beethoven ; Song, ‘‘ Dawn, 
gentle flower” (Miss Mary Davies, Welsh Choral Union scholar, 
toyal Academy of Music)—W, 8. Bennett; Fantaisie, in F minor, 
Op. 49, for pianoforte alone—Chopin ; Song, ‘‘ Honour and arms 
(Samson) (Signor Campobello)—Handel ; Sonata, in F major, Op. 5, 
No. 1, for pianoforte and violoncello—Beethoven ; Solos, pianoforte, 
Frithlingslied, A. Henselt, and Toccata in C minor—W. 8. Bennett 
Songs, ‘‘ Zuleika,” Mendelssohn, and ‘‘ Wohin”—Schubert (Miss 
Mary Davies) ; Quintet, in E flat, Op. 44, for pianoforte, two violins, 
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viola, and violoncello—Schumann. Miss Lawrence’s playing was that 
of an accomplished pianist, and the good impression she made at her 
»revious concerts was, if possible, heightened on the present occasion. 
he fair bénéficiaire was well supported by her coadjutors, and her 
concert must have given unqualified satisfaction to her numerous 
friends. The ‘‘ conductors” were Signor Randegger and Mr Ganz. 


Mpute Kvcrenie Benarp gave a concert at 19, Seymour Street, 
Portman Square, by permission of Mrs Owen Lewis, in aid of Lady 
Petre’s Créche. ‘The concert was conducted by the Chevalier Cam- 
pana and Signor Alberto Visetti. Among the well-known artists who 
volunteered their services were Mrs Lemmens-Sherrington, Miss Alice 
Roselli, Charles Hallé, &c. ‘These all did their best, and were applauded 
accordingly. Mdlle Eugénie Bénard, a juvenile pianist, who has been 
frequently heard with pleasure in London concert-rooms, and is well 
known and admired as a little “ prodigy” at the concerts of the 
Etablissement, at Boulogne-sur-Mer, played a selection of Irish airs 
with taste and feeling, and the applause received was as hearty as it 
was merited.—(/’rom a Correspondent.) 


A Concert was given on Tuesday, June 15th, by the pupils of the 
Royal Normal College and Academy of Music for the Blind (Upper 
Norwood), of which his Grace the Duke of Westminster is president, 
under the patronage of Her Most Gracious Majesty the Queen, and the 
following noble vice-patrons—their Royal Highnesses the Prince of 
Wales, the Princess of Wales, ard the Deke of Edinburgh, in the 
picture gallery at Dudley House, by the kind permission of the Earl 
and Countess of Dudley. The following is the programme ;— 

Grand Duo, for two pianos, Weber; Cantata, “ Spring’s Message,” Gade; 

Air, “ But the Lord is mindful of his own,” Mendelssohn; Solo, piano. Prelude 
in E major, Bach; Quartet, ‘‘God is a Spirit,’ W. Sterndale Bennett ; 
Canzonet, ‘She never told her love,” Haydn; Chorus of Maidens, Beet- 
hoven ; Duo, for two pianos, Andante from Sonata in D, Mozart; Trio (by 
three female voices), “The Prayer,” Weber; Song, ‘* The Walnut Tree,” 
Schumann ; Duos, for two pianos, Etudes in E minor and G major (arranged 
for four hands by Henselt), Cramer; Part-song, “0, hush thee, my Baby,” 
Sullivan. 
During the interval, an experimental class of young children was 
shown, having been under tuition only twomonths. Various questions 
in geography were answered, and places found by the pupils on a globe; 
then various questions referring to the sea coast, its characteristics, and 
the objects found there. A vote of thanks was passed to Lord and 
Lady Dudley, and an appeal made by the Duke of Westminster for 
funds (£5,000) to complete certain buildings in course of erection. 


Mr anv Mpme Bunrixeton’s evening concert at the West End 
Lecture Hall, Hammersmith, took place last Thursday week, and was 
attended by a select and appreciative audience. The concert givers 
were assisted by Miss Ellen Glanville, who was highly successful in 
“Una voce poco fa,” and a song by Herr Ganz, ‘‘Sing, sweet bird.” 
Mdme Burrington sang Mr Barnby’s “* When the rolling tide comes in,” 
Rossini’s “ Di tanti palpiti,” and some Scotch songs. Mdme Burrington’s 
tine voice was also heard to advantage in the trios “ The Troubadour” 
(Macfarren), and Cimarosa’s ‘« My lady the Countess,” being assisted in 
the latter by Miss Glanville and Miss Bessie Leaker. The trio was re- 
peated by general desire. Miss Leaker was applauded in songs by 
Offenbach and Signor Barri, Mr Penna was encored in “ The Friar’s 
Ditty,” by Herr’ A, Gollmick, and Kelly’s ‘‘ Woodpecker ;” and Mr 
Selwyn Graham (who sang in the place of Mr Fred. Walker), had great 
tuccess in Blumenthal’s “ The Message.” The instrumental part con- 
sisted of two piano duets (Mozart's Overture, La Clemenza di Tito, and 
Beethoven's Fidelio) capitally played by Miss 'Tolkein and Mr Bur- 
rington, ‘The latter also gave his effective piano solo, “ Waving 
Leaflets,” The name of Mr Paque, the accomplished violoncellist, was 
in the programme, although he was not present; his abeence was, how- 
ever, explained by Mdme Burrington, who announced that Mr Oberthtir 
would introduce his Harp Fantasia on “The last rose of summer,” 
which promise this gentleman redeemed with his usual success, having 
previously played, with Mr Burrington, bis duet on JI Trovatore,and was 
unanimourly “recalled” after his brilliant Harp Solo, Clouds and 
Sunshine.” ‘I'he vceal pieces were accompanied by Mr Burrington, on 
the pianoforte. 

Mr A. Coutarp gave his sixth Annual Concert, on Saturday, June 
12th, at St Mn Hall. The vocalists were Mdme Lemmens- 
Sherrington, Miss Marie Duval, Mr Vernon Rigby, and Mr Wadmore; 
the instrumentalists—pianoforte, Messrs J. Francis Barnett, H. R. Bird, 
and Lindsay Sloper; violin, M. Jaquinot; violoncello, Mr Rudersdorff; 
and flat:, Mr A. Collard. The programme is as follows :— 

Trio, for flute, violoncello, and pianoforte (written for Mr Collard’s last 
concert)—G. A, Macfarren ; Song, “ Maidens’ Thoughts "—Mendelssohn ; 
Solo Violoncello, ** Sarra Banda et Gavotte "—D. Popper; Song, “The 
Message ”—Blumenthal ; Solo Violin, “ Andante and Polonaise” (written for 
this concert)—C. Gordon Hall; Song, ‘* Dresden China ”—Molloy; Solo 





Flute, “ Concerto” (written for No. 4 of Collard’s ‘“‘ Method of Practising the 
Flute ”)—J. Francis Barnett; Song, “Maid of Athens ”"—-Gounod; Song, 
“La serenata”—Braga; Solo Pianoforte, ‘‘ Rondo piacevole "—Sterndale 
Bennett ; Songs, ‘‘ Through the Night” and “ Sun of my Soul ”—Schubert 
and Schumann; Solo Flute ‘‘ Moto perpetuo ” (written for No. 3 ef Collard’s 
‘* Method of Practising the Flute ”)—Arthur Sullivan ; Song, “ Bird of Love ” 
—Lemmens ; Solo Violin, Romance in G—Beethoven ; Song, “ To Anthea ” 
(by desire)}—Hatton ; Trio, for flute, violin, and pianoforte—Sebastian Bach. 

One of the principal features of the programme was Mr John Francis 
Barnett’s new concerto for the flute, which was performed for the first 
time by Mr Collard. There being no orchestra, the accompaniments 
were arranged for the pianoforte, and, it is hardly necessary to state, 
capitally played by the composer. The concerto was received with 
great favour by the amateurs and professors of the flute, who 
mustered strongly on the occasion, and both composer and performer 
were recalled at the end of the performance. The concert, altogether, 
gave general satisfaction. ‘ 


Tue fourth and last subscription concert of Mr Henry Leslie’s Choir 
took place under his direction on Friday evening, the 11th inst., when 
St James’s Hall was filled to overflowing with an appreciative audience. 
The first part consisted of sacred music, commencing with Bach’s beau- 
tifal motett for double choir, ‘« The Spirit also helpeth us,” and containing 
Gounod’s “ Nazareth,” sung by Mr Santley, and Schubert’s arrange- 
ment for female voices of the 23rd Psalm. ‘“ ‘The Lullaby of Life,” a 
charming setting (as a part-song), by Mr Leslie, of a religious poem by 
the Rev. Saville Stone, which equals anything in the way of religious 
poetry that has lately come under our notice. Mr Leslie’s composition 
was unanimously redemanded. Mr Sims Reeves’ impressive and artistic 
delivery of Handel’s ‘ Deeper and deeper still” roused the audience to 
the enthusiastic pitch they usually attain when their favourite singer 
appeals to their sentiments in one of those famous pieces he has made 
specially his own, and his poetical rendering of Mr Cowen’s “‘ Aubade” 
(a song, by the way, more suggestive of slumber than of wakening), in 
the second part of the programme, was the signal for a tremendous 
encore. Mr Santley sang Leslie’s ‘‘Speed on, my bark,” Mendelssohn’s 
‘*Shepherd’s lay,” Mr J. L. Hatton’s “To Anthea,” and, on being 
recalled, the “‘ Vicar of Bray.” Miss Eva Leglie, whose first public ap- 
pearances have been so successful, was announced to sing a duet with 
Mr Sims Reeves, but an apology had to be made for her non-appearance 
on account of sudden hoarseness. The part-songs, “ ‘I'nere is an hour” 
(Salaman), “ Returning spring” (J. G. Callcott), ‘‘ The cloud-capt towers” 

R. J. 8. Stevens), “ Sweet and low” (Barnby), “ When the greenwood 
ughs” (Blumenthal), “In going to my lonely bed” (Edwards), 
“ Hunting song” (Benedict), and the quaintly-fascinating madrigal, 
“ My bonny lass” (Morley, A.D., 1595), found more or less favour, the 
most successful among them being, perhaps, the last-named relic of a 
by-gone style, whose expressive terseness was an episode welcome as a 
contrast to the more elaborated offsprings of modern minds. That the 
choir executed all that was demanded of them as wellas a choir possibly 
could do is a matter of course; a word of particular comment being 
due to the perfect equalization of voices which it is so rare to hear in 
choral performances. In ordinary choirs there is nearly always a pre- 
ponderance of one, at least, of the four vocal ingredients, but in Mr 
Henry Leslie’s the poise is so accurate, the tenors and basses are 
balanced against the soprani and alti with such an exquisite nicety, that 
the effect upon the listener is agreeable and satisfactory toadegree, An 
extra concert is announced fur Friday, July 9th, at which Mr Sims 
Reeves, Mr Charles Hallé, and Madame Norman Neruda are to be the 
leading soloists.—R, W. 


Mapame Mancotp Dieu gave a matinée at Dudley House (by per- 
mission of the Earl and Countess of Dudley), on Saturday afternoon, 
June 12th, when she was assisted by Miss Edith Wynne, Miss Philp, 
Madame Patey, Mr W. H. Cummings, Mr Santley, and Signor Foli 
(vocalists); Mr Carrodus, Messrs Lasserre, Reynolds, and Mangold 
(instrumentalists). Some young ladies, pupils of Madame Dieh), also 
assisted in the instrumental part of the performance, which, the déné- 


ficiaire being a pianist, was naturally to the “ fore.” Hummel’s Septet 


(arranged as quintet for strings), admirably played by Mr Mangold, 
Messrs Carrodus, Lasserre, Zerbini, and Reynolds, was first on the 
programme ; the second piece of magnitude being Bach’s Triple Con- 
certo, in D minor, played by Madame Diehl and her pupils, Misses 
Paraire and Lawford. On most of the occasions that we have heard 
this elaborate and majestic work, the performance has been scarcely 
satisfactory by reason of the seeming want of uniformity in the reading 
accepted by the trio of artists; but in this instance, doubtless through 
the predominance of a single mind, the conceptions of the three pianists 
fitted with a remarkable exactitude, and the delicacy of the quintet 
accompaniment left nothing to desire. Miss Edith Wynne sang a new 
song, entitled ‘‘ Wearies’ Well” (Louis Diehl), with even more than 
her usual charm. The song has a sweetly simple melody, whose full 
value was rendered by the purity of the fair singer’s delivery. Madame 
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Patey’s contributions to the programme were “ Almost” (Cowen), and 
the well-known ‘Caro mio ben,” which can hardly be more attractive 
than when enunciated by the mellow tones of our celebrated contralto. 
Miss Elizabeth Philp gave two morceaux of her own composition, and 
Mr W. H. Cummings sang ‘“‘O ma maitresse” with a gentle skill 
which also greatly enhanced the beauty of Herr Diehl’s ballad, ‘‘ The 
buried flower.” Mr Santley showed his accustomed vigour in Wagner’s 
‘© du mein holder Abendstern,” and the new song, ‘‘ Absent, vet 
present” (Diehl) ; and Signor Foli, whose magnificent voice seems to 
adapt itself with equal ease to every variety of concert-room, was 
never heard to greater advantage than on the occasion under notice. 
In Herr Diehl’s ‘‘Dear England” the volume and richness of voice 
with which Nature has endowed Signor Foli was shown in its full pro- 
portions; the melody has a stately movement, eminently suited to 
the fine quality which characterises his voice, “OQ tu Palermo” 
was also given by Signor Foli, with which the audience were 
evidently delighted. The vocal pieces were interspersed with soli for 
violin, violoncello, and pianoforte, the most notable of which were 
Chopin’s Polonaise Brillante, in E flat, played with brilliancy and 
point by a very young lady, Miss Céline Paraire (pupil of Mdme 
Diehl), who made her début ; and selections from the works of Chopin, 
Henselt, and Schumann, which Madame Mangold Diehl performed 
with her usual delicacy and grace. The concert concluded with 
Benedict’s charming arrangement for four performers on two pianofortes 
ef Chopin’s Posthumous Mazurka, preceded by an Andante of his own, 
played by the Misses Paraire, Lawford, Minton, and Madame Dieh). 
The accompanists of the vocal music were Mr Louis Diehl and M. 
Zerbini—_R. W. 


1 
MR KUHE’S CONCERT. 

One of the “‘ monstre ” concerts of the season is that annually 
given by Mr Kuhe, whose friends filled the huge Floral Hall to 
its utmost capacity on Monday last. The vocal artists were ex- 
clusively selected from the Royal Italian Opera company, M. 
Faure being the only absentce amongst the prominent members 
of Mr Gye’s troupe. The instrumentalists were Mr Kuhe, M. 
Paque, and Herr Wilhelmj ; Sir Julius Benedict, Signors Vianesi, 
Bevignani and Herr Ganz dividing the duties of accompanists. 
Mdme Patti, who was at her best, sang five times, and received 
two encores, ‘‘ Within a mile of Edinbro’ town” being most rap- 
turously received. Mdlle Albani appeared three times; she sang 
the ‘* Scéne de folie” from Hamlet with extraordinary brilliancy 
and pathos, and created a genuine furore by a graceful delivery of 
the undying ‘‘ Last Rose of Summer,” Mdlle Marimon’s brilliant 
tours de force in the ‘‘ Carneval de Venise” led to an irresistible 
encore, an honour which was also awarded to M. Maurel and 
Mdlle Thalberg in the duet “ La ci darem.” The pretty and 
youthful prima donna also received most flattering marks of ap- 
proval for a careful rendering of “‘ Voi che sapete.” The contralto 
music in the programme was allotted to Mdlle Scalchi, but her 
glorious mellow voice did not seem so effective as usual, though 
her singing both in *‘ Nobil donna” and the quartet from Rigo- 
letto was irreproachable. The chorus were encored in the “ Bridal 
Chorus” from Lohengrin, but none of the male vocalists created 
any special effect. 

The bénéficiaire, who was received with marked recognition 
from the vast audience, appeared very little in his lengthy pro- 
gramme. With M. Paque he played Mendelssohn's ‘Tema con 
variazione,” both artists doing full justice to this lovely compo- 
sition, and, as a solo, his own delicate adaptation of Balfe’s 
“ Rose song,” from the Talisman. Mr Kuhe does not affect the 
airs of a “showy ” pianist, but his exquisite touch and “ singable” 
style proved him to be well worthy of his high professional 
position. Herr Wilhelmj chose for his solo his own ** Paraphrase 
of the Romance from Chopin’s Concerto in C minor.” Those who 
know with what finish and brilliancy Herr Wilhelmj always 
executes this difficult composition will not be surprised to hear 
that he was rapturously encored, a compliment not often paid to 
violinists at fashionable morning concerts, where popular prime 
donne or fascinating tenors (a nearly extinct race) generally carry 
off all the honours. 


Monics.—The next novelties at the Theatre Royalare to be Méhul’s 
Uthal, and Gounod’s Médecin malgré luii—The business of the musical 
publishing firm of Falter and Son, celebrated for possessing one of the 
best musical circulating libraries in the south of Germany, and for the 
largest stock of compositions for the zither, has been sold. 





THE LAST ROSE OF SUMMER, 
(To the Editor of the “ Musical World.”) 


Sir, —I shall feel much obliged if you will permit me to state, in 
reference to the kind notice of my ‘“ Lecture on National Music,” in a 
recent number of the Musical World, that my authority for saying “ The 
Last Rose of Summer” is an ancient Irish melody is ‘‘ Hall’s Ireland,’ 
vol. i., page 49, where it is described as the “ancient melody to which 
Millikin wrote ‘The Groves of Blarney,’” &c. ; and in the same page it 
is also stated “ that the words (not the music) were written in the year 
1798, or 1799, by Richard Alfred Millikin, an attorney, of Cork.” 

Your correspondent alludes to my obligations to Mr Chappell’s 
‘* Music of the Olden Time.” He is perfectly correct; I am not only 
greatly indebted to that important work, but also to. the kindness on 
various occasions of the editor himself. But, highly as I value Mr 
Chappell’s work, I still protest against some of his remarks concerning 
Welsh music. 1 remain truly yours, Brintey Ricwarps, 

St Mary Abbotts Terrace, Kensington, June 8th, 


——anl) 


WAGNER. 
(To the Editor of the “* Musical World.”) 

Sir,—It isamusing, though sometimes painful, to hear some delighted 
old Fogey prattle of the decline of the opera. “Ah! my dear boy,” he 
will say, “the days of opera are gone! that charming art is lost as hope- 
lessly as the missing link; a deluge, with a mighty roaring sound, is swal- 
lowing up all that is beautiful.” Poor darling antediluvian! the beauties 
that thrilled his soul, when the leaves of his youth were green, are to me 
only interesting relics. Can 1 feel rapture at the shrunken, wrinkled, 
withered objects ? No, I cannot ; any more than I can wear the top boot, 
the high stock, and the blue coat with the brass buttons with which he de- 
corated himself when he enacted the part of Adonis, Another such an old 
Fogey will solemnly avow to melife has no pleasuressince the daysof stage 
coaches : he will tell me, with his dull eyes brightening, and with vizour 
in hiscracked voice, of the wild delightsofancienttravelling; of the jaunty 
coachman, the flying steeds, and the springy coach rattling over hill and 
dale, along roads shady and open; now passing villages and towne, then 
stopping at cozy inns, and finally arriving at the Bull and Mouth, in the 
heart of the city. “Ah! young sir, those were happy days,” he will 
exclaim, ‘ Now, bah! it is screaming, puffing, and tearing over and 
under the bowels of theearth. A fiery steed, stolen from Plato’s stables, 
is dragging us all to the devil.” Are not both these Fogies blind to the 
fact that they are laggards in the march of events? The world in its 
need cried aloud, and science has unlocked Nature’s treasures. The 
steam engine has knocked the stage covch into “a cocked hat;” and 
harmony, with its glorious thunderings, is silencing the fe: bl2simperings 
of inelody. Operatic stars will soon become extinct as is the elder Weller. 
The time has come, Singers can no longer express the mighty thoughts 
of modern composers. ‘True, the age of great singers is passing away. 
Liblache and Mario, Grisi and Alboni, are heard no more; and, if they 
were, even they would prove unequal to the Titanic task. Certain 
it is that other means than singers are needed to reveal to the listening 
world ideas soimmense, ‘The orchestra is invading the singer's province ; 
in effect they are scrambling over the footlights on to the stage, and 
sweeping away the throne of the tyrant singer, as the revolutionary 
mob swarmed into Versailles and drove thence the feeble monarch. 
Genius has no longer to shape its music to fit some misshapen figure; it 
is not tied hard and fast to the frame work of a cavatina with high 
notes, or an aria with low tones; it is not forced to pay homage and 
s.crifice itself to the poverty of a singer’s mind and means. Another 
and a mightier power is ready at hand capable of expressing and deve- 
loping the highest aspirations of the loftiest genius. Behold! a musical 
Pentecost is come. In the orchestra is found the gift of tongues, by 
which art truths are spoken freely and publicly to all mankind. ‘I'he 
apostle Wagner is chosen first to exert these miraculous power-. Apostles, 
when going forth to break down errur, are not usually diffident and 
modest men; and happily neither Wagner nor his disciples (among-t 
whom I have the honour of being enrolled), are so unconscious of the 
dignity of their glorious mission as to foil through reserve or timidity. 
Wagner tried on old armour when he first essayed to fight Guliath : he 
used the ancient weapons of melody and form at the beginning of his 
warfare, Since then, however, he has learnt to wield “ primeval forces,” 
and now crushes his antagonists by rocks as huge as those thrown by 
Polyphemue, In Lohengrin he is seen justas he was passing the Rubicon, 
but now he has burnt his boats. Hy» has no more necd of 
boats than Captain Boyton, Is he not self-supporting? has he not 
within him every resource? Is he not, in fact, poet, critic, and musician 
in one? ‘Music married to immortal verse ” is, alas, a rare unicn; 
often the two are unequally yoked together, and sometimes the alliat c» 
is that of a live body with a corpse. The quickening genius of Mozart 
could not animate the lifeless poetry with which it was often associ+t d. 
Unhappily Mozart was only a musician, whereas our Wagner is more 
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than musician. He has not to grope and wander to and fro, lantern in 
hand, searching for any wise man; his many-sided nature supplies the 
want; Minerva-like he sprang, fully equipped, from the brain of the 
God of Music, and stands before the astonished world, unique and sub- 
lime, the Philosopher-Poet-Musician. 

Of his philosophy I cannot speak in this short letter, the Musical 
World itself could not contain a bare outline of it. The quality of his 
poesy can easily be tested by referring to the libretto, or rather book, 
of the opera Lohengrin. I may with propriety give quotations in its 
original language; for, like Sir Andrew Aguecheek, “I speak three or 
four languages word for word without book,” but I forbear. 1 will only 
draw attention to the frame work and the marvellous structure of the 
story, and then proceed to note the beauties and miraculous revelations 
of its musical treatment, for which I crave space for another letter, 

Yours obediently, JONATHAN JoNEs, JUN., 

Musical Student, and Neophyte of the Order of St Wagner. 


—Oo-— 
ALVINA VALLERIA AT BOLOGNA, 

The above name will always recall to our mind a perfect school of 
singing, a sympathetic actress, and a vocalist of the first rank. Signora 
Valleria’s master was the Cavaliere Arditi, and he has a right to be 
proud of his pupil, who, though born in America, represents art with 
genuine Italian sentiment. 

The benefit of this most favourite artist took place on the 5th May, 
at the Teatro Brunetti, and the public of Bologna overwhelmed the 
lady with marks of their favour. The house was filled with the pick 
of Bolognese society, and the fair sex had flocked to the performance in 
crowds, There was an extraordinary profusion of flowers, made up in 
the most elegant and the newest combinations. 1 remarked one 
enormous bouquet, whence hung a rich white silk scarf, on 
the end of which were the words: ‘To his favourite pupil : 
Luigi Arditi.”. The Cavaliere Arditi was in the theatre; and, 
being a more competent judge than any one else, did well in joining 
the general public, and rewarding Signora Valleria. In addition to 
flowers, there were pieces of complimentary poetry and various other 
offerings, the whole accompanied by the greatest enthusiasm. The 
performance consisted of the second and third acts of Lucia, of the 
third act of Faust, and of the Cavaliere Arditi’s most popular waltz, 
‘‘L’Estasi.” As usual, the finale of Lucia had to be repeated. Signora 
Valleria sang with the most exquisite tenderness and finish. Itis very 
seldom that we hear any one who can interpret with such elezant 
distinction the largo of the rondo of Lucia, or the canzone and “ Jewel 
Air” in Faust, In the waltz, ‘“ L’Estasi,” also, the lady was splendid, 
and the whole evening was, in a word, delicious. Signora Valleria 
will shortly leave for London. When she looks back at the events in 
her career, one of her dearest recollections will be her recollection of 
Bologna, which rendered the most impartial justice to her merit—S. 

P.S.—At the last performance of Lucia, Signora Valleria treated the 
public to an agreeable surprise. She sang a new waltz, by her master, the 
Cavaliere Arditi. It is entitled, “ L'lncontro.” This piece, which is 
something quite fascinating, and the perfect manner in which it was 
sung, excited general enthusiasm. The public insisted on hearing it 
again, and likewise called on the distinguished composer several times, 
Arditi wrote “ L’Incontro ” expressly for Signora Valleria. It is a most 
happy conception,and does honour to the celebrated conductor.—L’ Arpa. 





_After the opera, Arditi’s henceforth famous waltz, “ L’Incontro,” was 
given by Signora Valleria with colossal success, This excellent singer, a 
pupil of Arditi himself, was repeatedly called on before the fvotlights. 
On its being known, moreover, that the composer was in the house, the 
audience called, shouted, stamped their feet, and went on in such a 
manner, that he was obliged to appear four times, A few evevings 
previously, on the occasion of her benefit, Signora Valleria sang with 
equally triumphant success, ‘“ L’Estasi,” anotherwalta by the same com- 
poser.— Gazzetta Musicale di Milano. 


Mitan.—A new opera, Un Matrimonio sotto la Republica, has been 
produced with success at the Teatro Dal Verme. The composer is 
Sig. Podesta, The principal parts were sustained by Signore Bel- 
laviva and Lumley ; Signori Byron and Lalloni. 

Mayenoz.—The eighth Musical Festival of the Middle Rhine is to 
be held here, on the 4th and Sth July, in the Fruit-Hall, fitted up for 
the occasion, It will be under the direction of Herr Friedrich Lux. 
The first day will be devoted to Mendelssohn's St Paul. The chief 
features on the second are to be Schumann’s Faust music and the 
Ninth Symphony of Beethoven. 

Genoa,—A short time since, Paganini’s violin was removed—for the 
purpose of being photographed—from the glass case in the grand hall 
of the Municipal Palace. Giuseppe Bacigalupo, the violinist, played 
the prayer from Mos? and Paganini’s own “ Carnovale di Venezia,” 
upon the instrument which had ao long been mute. The last artist who 
performed on it was Sivori. 





THE YORKSHIRE EXHIBITION ORGAN OPENING. 
(To the Editor of the ‘* Musical World”) 


Smr,—I am glad that my guess regarding the identity of 
‘* Veritas” is altogether wrong; though we have only the veiled 
assertion of ‘‘ Veritas” for this. My gladness is due to the fact 
that ‘‘ Veritas” is likely to be a less reputable person than he of 
whom I wrote in my last. Your anonymous correspondent may say 
anything under the mask of ‘‘ Veritas,” and if he be bowled out he 
cares not a jot, because no one knows him. ‘Men love darkness 
rather than light, when their deeds are evil.” 

It is not my intention to notice any further remarks of the insult- 
ing, lying character, written by ‘‘ Veritas” ; but, to prove his un- 
veracity, and yet more to show your readers that I am not the 
untruthful person he is anxious to make me out, I give you the 
official letters of engagement under which I played the organ at the 
Exhibition :— 

“ YORKSHIRE EXHIBITION OF ARTS AND MANUFACTURES. 
“ Leeds, April 20, 1875. 

“Dr Spark.—Dear Sir,—Will you provide music on the grand organ on 
Friday, May 14th—say from 12 to 1, and 3 to 4? 

“ This will be the first half-crown day, and will, in point of fact, be the 
opening of the organ. 

“ Please to let me know your fee, and also what programme you propose 
to play.—I am, yours respectfully, 
“J. 0. Dayson, General Manager.” 

To this I replied on the following day, and immediately received 
this answer :— 

“ YoRKSHIRE EXnHIsirion. 
“ Leeds, April 23, 1875. 

“Dr Spark.—Dear Sir,—The committee have much pleasure in accepting 
your terms for performance on the grand organ on Friday, May 14th; and I 
am desired to express the committee’s thanks for your kindness in accepting 
a reduced fee of five guineas for the occasion. Please send programme soon 
as possible.—I am, yours respectfully, 
“J. O. Dayson, General Manager.” 

Here also is an extract from the advertisement which appeared in 
all the local papers, inserted by the committee :— 

“The committee have made arrangements with Dr Spark (Borough 
organist) to 
“TNAUGURATE THE ORGAN 
on Friday, May 14th,” &e. 

If these do not satisfy “‘ Veritas” that he is egregiously wrong, they 
will, no doubt, satisfy your intelligent readers, and that will also 
satisfy me.—I am, yours faithfully, Wm Spark. 

Leeds, June 16, 1875. 

a 
WAIFS. 


We are informed that His Grace the Duke of Beaufort has con- 
sented to become President of the Musical Artists’ Society. 

Sig. Ferri, who succeeded Herr Pollini as the regisseur en chef of 
the Imperial theatres of Russia, has engaged Sig. Bevignani as con- 
ductor for the next winter season. 

Malle Marie Krebs gave a pianoforte recital at the Pavilion, 
Brighton, last week. There was a numerous and attentive audience, 
who, at the conclusion of her performance, unanimously recalled 
Madlle Krebs to the platform, and warmly applauded the fair artist. 

Eron Cottece.—It is stated that the post of Succentor and 
Director of Musical Instruction at Eton College, said to be of the 
value of £1,500 a-year, has been offered to Mr Barnby, and that his 
acceptance of this appointment will not interfere with his public 
duties in London. 

Westminster Patace Brtts,—A correspondent has requested us to 
state that it should be remembered that the illustrations in musical type, 
which appeared in our last number, page 675, were of the pitch of an 
ordinary peal of ten bells, given thus with a view to explain the arrange- 
ment for the chimes to the greater number of reders. The pitch of the 
Westminster bells will, of course, be an octave lower, the hour bell 
being E£, first line below the stave in the bass. 

ALEXANDRA Patace.—The attractions for the ensuing week will 
include a special display of fireworks, on Monday ; the great Rose 
Show of the season on Thursday and Friday ; and the third of the 
Italian Concert’, by the artists of Her Majesty’s Opera, on Saturday. 
On Tuesday and ‘Thursday, ‘Creatures of Impulse, by W. 8. 
Gilbert, with Randegger’s music, will be performed in the theatre 3 
on Friday, ‘‘Our American Cousin” will be performed, with the 
entire Haymarket company, including Mr Sothern, as Lord Dun- 
dreary, and Mr Buckstone, as Asa Trenchard. 
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THE VOICES & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London : Duncan Davison & Co., 244, Recent Stagger, W. 

“« The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


DR STOLBERG’S VOICE LOZENGE, 
For invigorating and a o =e and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs. It is most extensively prescribed by the faculty for the throatand 
voice. Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d. and 2s. 9d, 
by all Chemists throughout the United Kingdom and the Colonies. 


M ADAME ESTELLE EMRICK (Contralto), open to 
ENGAGEMENTS for Concerts, Oratorios, Public and Private Soirées, &c. 
Address—33, Montagu Place, Russell Square. 


M R PAUL SEMLER (Pianist) begs to announce that he 

can accept engagements for Balls, Soirées, &c. His repertoire consists of 
all the celebrated Dance Music of the day, as well as his own compositions. Terms 
on application, by letter, to be addressed to the care of Messrs DUNCAN DAVISON 
& Co,, Foreign Music Warehouse, 244, Regent Street, W. 


REMOVAL. 
\ ONSIEUR ALEXANDRE BILLET begs to announce 
L 


his REMOVAL from Keppel Street to No, 50, Albany Street, Regent's Park. 

















ie GUITAR.—MDME SIDNEY PRATTEN, Teacher 

of this elegant Instrument, is in Town for the Season. For LESSONS and 
Private CONCERTS, address to her residence, 22A, Dorset Street, Portman 
Square, W. 


R RICCARDI (the new Bass), who made so success- 
ful a debut at St James's Hall, March 12th, begs to announce his Return to 
All applications for ENGAGEMENTS to be addressed, 





\ 


London for the Season. 
Care of DUNCAN DAVISON & CO., 244, Regent Street, W. 





Several Old VIOLINS (one by Straduarius, 1726), a VIOLONCELLO, some 
INSTRUMENTAL MUSIC, a 63 Cottage PLIANOFORTE (by Broadwood), and 
the usual Household Effects, 


ESSRS MULLETT, BOOKER & CO. are instructed to 
SELL the above, by AUCTION, on the Premises, No. 7, Montagu Street, 
Montagu Square, on next TUESDAY, June 22nd, at One o'clock, by direction of the 
Administrators. Catalogues on the Premises; and of the Auctioneers, Albion 
House, Albion Place, Hyde Park Square, W. 


OBERT COCKS & CO.'S MUSICAL CARDS for 
learning to read Music at sight. Post free 24 stamps. 
UBINI, G. J.—Messrs ROBERT COCKS & CO., having 
made special arrangements with this talented Dance writer whereby they 
are constituted his Sole Publishers for a term of years, invite special attention 
to the following elegant Dances now ready, all finely Illustrated :-— 
BONNE NUIT WALTZ, LES FILLES D'ALBION WALTZ. 
_ FIGARO QUADRILLE, L'ONCLE SAM POLKA, 
Price 4s. each; post free for 24 stamps each, London: RoBert Cocks & Co 
Order of all Musicsellers. ; 


“SHALL I WEAR A WHITE ROSE?” 
BALLAD, 
Words by H. SAVILLE CLARKE. 
Music by EMILY BARDSLEY FARMER. 
Nett, 2s, 


JosEpH WILLIAMS, Berners Street, and Cheapside, E,C, 


SCHOTT & CO.’'S 
NEW CATALOGUE OF 
MUSIC FOR FLUTE AND CLARIONET 
May be had, postage free, on application. 
London : 159, Regent Street, W. 


VOCAL EXERCISES. 
Composed by FRANK MORI. 
Price 4s, 
London: DUNCAN Davison & CoO., 244, Regent Street, W. 


N.B,—These Vocal Exercises, as taught by FRAN 
udents and Professors, ‘ ee 

















THE “TALISMAN ” CHORUSES. 


(IN BALFE’S GRAND OPERA.) 


Chorus of Arabs, 
Salve Regina (Trio and Chorus). 
Draw Your Swords (Concerted Morceau), 
Hours and Hours Roil Slowly on (Chorus of Ladies), 
. Thy Kinswoman Edith (Concerted Morceau). 
. Farewell, my Beloved Edith (Finale to Act 2nd). 
7. A Song to Merrie England. 
(Part Song—Soprano, Tenor, Alto, and Bass.) 
8. Glorious England (Finale). 

No collection of Choruses equal in merit to the above has been published for 
years, The great success with which the ‘‘ TALISMAN” has been received is 
sufficient evidence of the beauty of the entire Opera, in which the Choruses form, 
of course, one of the most effective features, 

London ; Durr & STEWART, 147, Oxford Street. 


MDLLE ZARE THALBERG. 


E CARNAVAL DE VENISE, with Variations, by Sir 

4 Juuius Benevict, as sung by MpLLE ZARE THALBERG, MpLieE MARI. 
MON, &c., at the FLORAL HALL Concerts, is published—price 48s,—by DuNcAN 
DAVISON & UO., 244, Regent Street, W. 


Just Published, 
Yi LARK’S SONG. The Poetry by Frepericx Enocu. 


The Music by Henry Smart, Price 3s, London; DUNCAN Davison & Co., 
244, Regent Street, W, 


() CARE TENEBRE. Duetto. Composed by J. P. 
s — Price 4s. London: DUNCAN DAvison & Co., 244, Regent 
reet, W, 











NEW EDITIONS, 


SIX SONGS. 
Composed by FRANK MORI. 


“ HARK! THE VESPER HYMN.” Soprano Solo, and Chorus ad lib, 3s, 
(Poetry by THOMAS Moors.) 
2, ‘NOW SLEEPS THE CRIMSON PETAL.” Serenade for Tenor ., 3s, 
(Poetry by TENNYSON.) 
“MY SOUL IS AN ENCHANTED BOAT.” 
(Poetry by SHELLEY. ) 
“A REVERIE.” ForSopranoorTenor ..  ..  .. .. «38, 
(Poetry by LeigH Hunt.) 
“THE INDIAN CHIEFTAIN’S DAUGHTER.” ForSopranoor Tenor 3s. 
(Poetry by G, P. Morkts.) 
“THE DECEIVED.” For Mezzo-Soprano or Baritone, . i — 


London ; DUNCAN DAvIson & CO., 244, Regent Street, W. 
va Just Published, 
“A DREAM WISH.” 
GIPSY SONG, 
The Poetry by M. A. BAINES. 
The Music by MICHAEL BERGSON. 
Price 4s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


No, 1, 


For Tenor or Soprano 33, 








GUGLIELMO’S LAST BALLAD. 


“WERT THOU WITH ME.” 
The Words by GEORGE LINLEY. 


The Music by P. D. GUGLIELMO. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


WILFORD MORGAN’S SONGS. 


HER I LOVE r os os 
COULD I BUT CALL HER MINE.. , 
MY SWEETHEART WHEN A BOY “ * 


SWEET EVENING AIR ois ‘is +i tha J ae + 
(N.B,—The above Songs have been sung with distinguished 
success by Mr WILFORD MORGAN, ) 


LITTLE BIRDIE, SING TO ME... as pe ee 
(Sung by Miss EpITH WYNNE.) 


ANTHEM. 


IF THOU WILT FORGET ME (THE 13TH PSALM) .. “ oe 
(For Tenor or Soprano Solo, with Chorus ad, lib,, as sung at the 
Temple Church, Composed by WILFORD MORGAN.) 


London; DUNCAN DAVISON & C0., 244, Regent Street, W, 
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NEW SONGS. 


THE LAST FAREWELL. 
New Song by J. L. HATTON. 


Sung by Mdlle ALBANI, at the Floral Hall Concerts, with the 
greatest possible success, In Cand E. Price 4s, 























NEW SONGS 


BY ARTHUR SULLIVAN, 


SWEETHEARTS. In AD and Bb. Sung by E. Lioyp 4s 
THE JUDGE'S SONG. From 7’rial by nae me 








by Mr. Frep Suntivan 48 
TENDER AND TRUE. In ED ima? a by 

Epita Wynyxe se 4g 
THE DISTANT SHORE. In Bb, F, — G. eee ae 
THOU ART WEARY. In DminorandF minor ... 4s 


THOU'RT PASSING HENCE... . 4s 


NEW SONGS 


BY VIRGINIA GABRIEL, 









CLOVELLY. Words from “Songs for Sailors.” Dedi- 
cated to H.R.H. the Duke of Edinburgh... sis Se 
SOWING AND REAPING. Sacred Song ... 3s 





SHE CAME LIKE A ames say nb Madwne 


ENRIQUEZ ‘ia oe Oe 


THE WHITE DOVE .... 2s 6d 








NEW SONGS 


BY FAVOURITE COMPOSERS. 












YES AND NO. LOUISA GRAY 3s 
MY LADYE . AMY COMPTON 3s 
IN THE TWILIGHT HOURS “ 3s 
ELSIE'S DREAM . JOSEPH L. ROECKEL 3s 
BESIDE THE SEA... ” 9 38 
SUMMER WINDS .... a 38 
80 LONG AGO... GEORGE BARKER 3s 
NINETTE ons 38 
THE ENTREATY The ‘heb OLARENCE PAGET 38 
GLAMOUR ... ” ” 38 
SWEET LISETTE J.L. ROEOKEL 3s 
THE CHILDREN IN THE WOOD 4 3s 








CHAPPELL & CO.,, 
50, NEW BOND STREET, LONDON. 











ROYAL 


ITALIAN OPERA. 







PRODUCTION OF 
WAGNER'S 


‘LOHENGRIN, 


The Books of Airs (in Two Books), arranged for 
Pianoforte, with ad. lib. accompaniments for 


Flute, Violin, and Violoncello, by 


W. HUTCHINS CALLCOTT 





PRICE. 
Solos 5s. each. 
Duets C8 os 
Accompaniments ... a 





LONDON 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 
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In 74 Numbers, price One Penny, or in One Volume, cloth, gilt edges, price 7s. 6d. 


MOTETS FOR THE YEAR. 


COLLECTION OF OFFERTORIES, 
WITH APPROPRIATE WORDS FOR EVERY SUNDAY AND DAY OF OBLIGATION DURING THE YEAR. 
Edited and Dedicated (by permission) to the Right Rev. J. DANELL, D.D., Lord Bishop of Southwark, by 


1 1st Sunday in Advent 
2 2nd Sunday in Advent 
3 3rd Sunday in Advent 
4 4th Sunday in Advent 
5 Any Sunday during Adv ent 
6 Christmas Day = 

7 Sunday within Octave of 

Christmas 

8 Circumcision . 

9 Epiphany 
10 Sunday within Octave 
11 Holy Name 
. 3rd Sunday after Epiphany 

Septuagesima Sunday 7 

ia Sexagesima Sunday 

15 Quinquagesima Sunday 
16 1st Sunday in Lent .. 

17 2nd Sunday in Lent.. 

18 3rd Sunday in Lent .. 

1 4th Sunday in Lent .. 
19 Passion Sunday 

20 Palm Sunday. 
21 Easter Sunday ‘(Gradaal) :: 


22 » 
23 Low Sunday .. 
24 2nd Sunday after Easter ve 
25 3rd Sunday after Easter 
10 4th Sunday after Easter 
26 5th Sunday after Easter 
27 Ascension Day 


(Offertory).. 


Ascension Day .. 
29 Whit Sunday (Gradual) 


30, i (Offertory) . 
31 Trinity Sunday 


Ww. MM. 


LUTZ, 


ORGANIST OF ST. GEORGE'S CATHEDRAL, SOUTHWARK. 


CONTENTS. 


| 37 4th Sunday after Pentecost ho-y~ 


. Ad te levavi.. 
| Deus tu convertens Qrtt. or Chorus Henry Smart | 
.. Juste et pie vivamus Duet or Chorus Webbe 


Ave Maria 
Rorate 
Adeste Fideles 


.. Attolite 

.. Tui sunt ceeli 
.. Reges Tharsis 
.. Jubilate 


Jesu dulcis .. 
Dextera Domini 
Bonum est .. 


. Perfice 

.. Super flumina 
. Ecce nunc tempus .. 
. Preces populi 

.. Justitia ° 
. Ad te levavi,, 
. Stabat Mater 
. Improperium 


Hee dies 


Victimee 


. Angelus Domini 


Deus misereatur 


. Landa anima 
.. Jubilate 
.. Benedicimus 

. Ascendit Deus 
28 Sunday within Octave of 
. Rex Glorie .. 


Emitte 


.. Chorus .. 
.. Chorus .. 
.. Chorus & Soli... 
. Solo or Chorus Webbe 
.. Chorus .. 3 
. Duet or Chorus Webbe 
. Duet or Chorus Webbe 


. Duet or Chorus Webbe 
. Trio or Chorus Webbe 





. Bs. Solo or Qrtt. Webbe 


Solo or Chorus W. M. Lutz 


.. Chorus & Solo Webbe 
. Solo & Chorus Webbe 


.. Solo & Chorus Webbe 

.. Ten, So. & Chor. A, Sullivan 
. Chorus ., 
.. Chorus . ‘ 
.. Qrtt. & Chorus Beethoven 
. Chorus ,. 
.. Solo & Chorus Benedict 
.. Solo or Chorus Webbe 

. Soli & Chorus. . 


.. W. M. Lutz 
. W. M, Lutz 


.. Schumann 


Webbe 
Duet or Chorus Webbe 


. Chorus . Webbe 

’. Chorus or Qrtt. Mendelssohn 
. Bs, Solo or Qrtt. Webbe 

.. Chorus . 
.. Chorus .. 
.. Chorus or Trio, 


. Webbe 
. André 


T.T. & B... Webbe 
. Webbe 
.. André 
Webbe 


. W. M. Lutz 


Venisancte spiritus Duet or Chorus Webbe 


. Confirma hoc Deus Solior Chorus. . 


Benedictus est 


32 Ist Sunday after Pentecost Intende voci 


33 Corpus Christi (Gradual) . 
3 (Offertory). . 


” ” 


4 : 
35 2nd Sunday after Pentecost Domine convertere Soli & Chorus.. 


36 3rd Sunday after Pentecost 


67 Magnificat 


68 Alma (from 1st Sunday i in Advent till the Purification) 


. Lauda Sion .. 


W. M. Lutz 
. Chorus . W. M. Lutz 
_ Chorus .. André 
Duet or Chorus oo 

Ve 


O sacrum convivium Solo 


Protector 


Ws = Sp a 
Duet We 





38 St Peter and St Paul 


Roma fel! 


39 5th Sunday after Pentecost Audi hymnum 

14 6th Sunday after Pentecost Perfice 

40 7th Sunday after Pentecost Sicut in holocaustis “oe or Chorus Mozart 

41 8th Sunday after Pentecost Tu es gloria .. 

18 9th Sunday after Pentecost Justitia is 
1 10th Sunday after Pentecost Ad te levavi.. 

42 11th Sunday after Pentecost Exurgat Deus 


43 Assumption .. 


Assumpta est 


44 12th Sunday after Pentecost Benedicam .. 
45 13th Sunday after Pentecost In te speravi 


36 14th Sunday after Pentecost Protector 
13 15th Sunday after Pentecost Bonum est .. 


46 16th Sunday after Pentecost Domine in auxilium ty Chorus... 


47 17th Sunday after Pentecost Oravi . 
48 18th Sunday after Pentecost Timebunt f 
49 19th Sunday after Pentecost Si ambulavere 


15 20th Sunday after Pentecost Super flumina 
50 21st Sunday after Pentecost Vir erat hus 
. 22nd Sunday after Pentecost Recordare 


2 All Saints (Gradual) 
ffertory) 


4 23rd. Sunday after Pentecost ‘He dicit Domines a & Chorus... 


5 Nativity 
b Holy Name 


4 Patronage 
59 Confessor 
60 Martyrs 
61 One Martyr 
62 Apostles 


64. 
65 In Paschaltime .. 
66 Prayer for the Queen 


“APPENDIX. 


. Soli & Chor, Webbe 
Solo & Chor. Webbe 


69 Ave Regina (from the Purification till Maunday Thursday) Soli & Chor, Webbe 


70 Regina Cooli (from Holy Saturday till Trinity Eve).. 


. Soli & Chor. Webbe 


72 O Salutaris 
73 O sacrum convivium 


63 Virgins and Holy Women .. 
.. Asperges 

. Vidi aquam . 

Domine salyum fac Chorus 


. Tibi omnes sige a. 


Justorum 


‘. Ave Maria |: 
. Stabat Mater 
. Ave Maria . 

Beata 


.. Succurre miseris 
.. Ave 

.. Ecce sacerdos 

.. Qui seminant 

.. Justus ut 
. Gloria et 


Maria 


Ima 
onore 
Diffusa 


71 Salve Regina (from wend Eve till iene é 


.. Solo or Chorus W. M. Lutz 
. Duet or Chorus Webbe 
.. Solo & Chorus Webbe 


. Solo or Chorus Webbe 


. Bass Solo Webbe 

. Chorus or Qrtt. Mendelssohn 
. Solo or Quartett Webbe 

. Chorus... W 

. Chorus. 


os AE 0 .. We 
. Solo or Chorus Benedict 


.. Solo 

. Chorus 
. Solo or Chorus W.} 

.. Chorus w. 

: Duet & Chorus Webbe 


. Chorus 


W. M. Lutz 
De Crookal 
WV. M. Lutz 


. W. M. Lutz 
. Webbe 
. Chorus W. M. Lutz 
: Solo & Chorus ow 


. Webbe 

Webbe 

. W. M. Lutz 

. Cherubini 
.. Gregorian 
. Lutz 

utz 


Soli & Chorus. . 
"Chorus . 


. Bs, Solo’ (chor 


ad lib.) 


horus 


** Solo or Chorus W. M. Lutz 


Duet Webbe 


"* Duet & Chorus Webbe 


Si Qrtt. or Chorus W. M. Lutz 
. Qrtt. or Chorus W. M. Lutz 


.. Qrtt. or Chorus W. M. Lutz 


. Chorus 


Gregorian 
Duet or Chorus Webbe 
. Martini 


. Soli & Chor, Webbe 

.. Chorus .. Webbe 
. Dt. or Chor, Webbe 
. Chorus . Web 


74 Tantum ergo.. 
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Webbe's Mass .. (4 voices) in G, 


(3 voices) in A. 
> (Unison) in D. 
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